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OPENING WOUNDS 


T Ik first lime I saw KING KONG VS. GODZILLA. I thought that 
the TV gods liad answered my pray ers. Growing up in the suburbs 
of New York in the '7(>s. I spent mam' aftcnioons watcliing 
monster ino\’ics on a tiny black-and-wliitc icicvisioa and tlicy were 
all larger ilian life. WOR-TV ciianncl 9 would famously screen Kong 
marathons on Tlianksgir ing Day w ith KING KONG. SON OF KONG, 
and MIGHTY JOE YOUNG. And whoever did the programming for 
THE 4;30 MOVIE on charuicl 7 was clearly a Monster Kid; many of 
its (liemc weeks were devoted to movies that were right up my alley : 
Japanese “MonsterWeek," "Lost World Week." "Sci-Fi Week," "Vincent 
Price/Edgar Allan Poe Week." "PLANET OF THE APES Week." and 
more. These special weeks were adv cnised in 7'I ' Guide, making them 
seem like a big cvenL and 1 would often clip out the pictures and tape 
them to my bedroom door. Folks who grew up in the tri-slate area in 
the '70s surely have fond memories of the epic 4:30 MOVIE theme 
iliai would plav right before irimmed-down versions of MYSTERIOUS 
ISLAND. GODZILLA VS. THE THING. SOYLENT GREEN. THE 
BLOB, or MONSTER FROM A PREHISTORIC PLANET. 

This sununcr. a new Godzilla mov ic from Toho stomps into theaters, 
offering a decidedly different take on everyone's favorite monster, 
while King Kong is back on Skull Island In a new tliemc-park attraction 
at Universal Orlando. Audiences will have to wait until 2020 before the 
promised, big-screen rematch of GODZILLA VS. KONG arrives from 
Legendary Pictures. And since we hav c no patience, we decided to pay 
tribute to I962's KING KONG VS. GODZILLA in this issue, with fun 
cover art by classic kaiju artist Bob Egglcton and a compelling making- 
of article by Godzilla expert and author Steve Ry He. 

Additionally . I think wc'v e lined up a good amount of fun content in 
this issue, from tlic summer movie excitement of SUICIDE SQUAD 
and family-friendly fare of KUBO AND THE TWO STRINGS and 
Disney's PETE'S DRAGON remake to a special preview of tliis fall's 
THE EXORCIST TV series and Retrospect interviews with John 
Carpenter on ESCAPE FROM NEW YORK and Terrs Gilliam on 
TIME BANDITS. 

But most importantly, we're gearing up for the celebration of what 
would have been FM founder Forrest J Ackcniian's lOOth birthday on 
November 24. Tltis magazine and its mission owe every thing to Forty , 
and in anticipation of his ccnteimial we decided to wliet your appetite 
w ith a primer on the maa the myth, the legend — accompanied by a 
smiuiing throwback cover by talented artist Paul Wee as a Comic-Con 
exclusive. Enjov- and save the date for the festivities (including TALES 
FROM THE ACKER-MANSION and ALIEN CON on Halloween 
weekend; details witliin these pages)! 
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previews his new museum exhibit, AT HOME 
FM! 

Sara Karloff and Don Watkins make an historic 
Davis, director Rupert Wyatt, and fellow 

cast/producers talk up their devilish TV adaptation. 

Mn WHO IS FORRY? As we approach Forrest Ackerman’s centennial celebration, we scratch the 
lima surface of the FM pioneer's life. 

r2B' SUICIDE SQUAD Director David Ayer details the challenges of adapting the fan-favorite comic 


SPECIAL PREVIEW: THE 


and reinventing The Joker for the big screen. 


32 DC’S DEADSHOT PHOTOGRAPHER Clay Enos reveals what it's like to capture first shots 
of SUICIDE SQUAD and DC movies for the world. 

^2 PETE’S DRAGON Director David Lowery and child star Cakes Fegley share their thoughts as 
Disney reimagines the beloved '70s femily film. 

A2 KUBO and the two STRINGS Director Travis Knight on his new stop-motion fantasy 
from the creators of CORALINE and PARANORMAN. 


BEAUTY AND THE BEAST Bond girl Lea Seydoux and Vincent Cassel headline the newest big- 
screen spectacle imported from France. 


23 ALIEN CON PREVIEW Find out what's in store as FM teams with History and A+E for the 
ultimate out-of-this-world convention this October. 


CDPIII.I.a a KIHE HDNB 

34 GODZILLA RESURGENCE Toho's Big Bad is back and more menacing than ever. 

35 DNSUNG GODZILLAS The diamonds in the rough out of SB GODZILLA flicks. 

33 KONG VS. GODZILLA The ultimate titan match-up of the early '6Ds set the stage for the 

classic kaiju clashes we know and love. 

38 SKULL ISLAND: REIGN OF KONG Grab your adventurer's hat and prepare to face Kong 
in Universal Orlando's new summer attraction. 

RETROSPECT 


^3 ESCAPE FROM NEW YORK John Carpenter exclusively revisits his 1 981 classic along with 
previews of his new comic and HALLOWEEN reboot. 

33 TIIVIE BANDITS Terry Gilliam goes back in time and behind the scans 
to explain how he brought his 1 981 fantasy to life, just for FM! 

BECUIAB DEPARTMENTS 

4 FANG MAIL Your letters of love to FM, too good not to share! 

5 FAMOUS MONSTER KID: JOHN CARPENTER The 

Master of Horror shares his fondness for FM and for Uncle Ferry’s 
"corny" jokes! 

B fm picks Dur recommendations for what’s cool in movies, TV, 
books, videogames, comics, and more for the dog days of summer! 

22 FORRY’S ACKMVES We pick favorites from Forry Ackerman's 
massive collection of horror photos for your nostalgic pleasure. 

54 FX SPOTLIGHT: ILM Tour the halls of 5FX titan Industrial Light 
S. Magic and learn WARCRAFT trade secrets from the film's director 
and VFX supervisors. 

30 COMICS PREVIEW: Get your first look at the unconventional horror tale 
THIN from Jon Clark, our Silver Scream Fest Best Graphic Novel winner. 







MONsIeR 
MAIL CAIL 


Be part of the Monster Kid community! 
Share your thoughts about the new 
and/or vintage Fomous Monsters, 
as well as your fiendishly fond 
monster memories with us at: 

FANGMAIL@FAMOUSMONSTERS.COM 
(on Facebook or Twitter use #FangMail) 
You may find yourself 
in our next issue! 



Dear Fong Moil, I enjoyed 
the movie article on CAPTAIN 
AMERICA: CIVIL WAR (FM#285) 
as well as the ensuing article on 
"Marvel Monster Comics." Hove 
always enjoyed them since I 
was a kid (as well as your mag|: 
monster comic books/horror 
in the A/arvel Way/just how I 
like them. Thank you Fomous 
Monsters of Filmland for bringing 
bock some old memories. 

Juan Perez 
Corpus Creepy, TX 

FM FASaNATION 

Wbwl Whota beautiful GAME 
THRONES coverl I am a big bn of 
GAME OF THRONES so I enjoyed 
this issue very much. Learneci so 
much. Keep it up with the Forrest 
J Ackerman feature. I love looking 
at the stills. What great memories. 
Famous Monsters #285 was an 
issue thof I could not put down and 
I om also a big fan or PHANTASM. 


I remember watching the first 
movie ond was fascinated with 
those flying silve- bolls. Thank you 
far The Tali Man, bad axx cover, 
and enjoyed the feoturel 

Paul Dale Roberts 
Elk Grove, CA 


WANTED! More Readers Like 



SHARING IS CARING 


I discovered FM as a nine-year- 
old in 1975. The incredible 
GOLDEN VOYAGE OF SINBAD 


WANTED! More Readers Like 



1 MR. GHASTLY 1 

As a little monster growing up 
in the backwoods of Tennessee, 

I was introduced to Fomous 
Monsters with issue #180 (It was 
the Frankenstein cover thot caught 
my evil eye). ... I was the epitome 
or a Monster Kid through the '80s 
ond into the '90s and onward 
thru today. I was thot goto guy 
when someone wonted to know 
what octor starred in soond-so 
horror flick or how many sequels 
a particubr franchise hod. ... 


With a stock of back issues ond 
a nov«^rowing cc^lection of FM 
in hon<^ I wos in^ired to pi(d( 
up o decadeslong dream that 
Td had since watching Sir Cecil 
Cieape on the telly b^k when I 
lived in TN. I wonted to become 
a horror hosti Long story short, I 
grabbed an 8-ball cane, o top hat, 
some horror shirts that I hod lying 
around, and proceeded to build 
o set in my basement. Thus MR. 
GHASTLY'S CREEPATORIUM wos 

bom It's slow going getting 

videos out on YouTutc l^ouse I 
hove a family of little monsters of 
my own (and an awesome wife 
who is my Bride of Ghastly os 
seen in the attached photo), but I 
want to thank the return of Famous 
Monsters for giving me the kick in 
the rear to start living one of my 
Monster Kid dreamsi 

Scott "Mr. Ghastly" West 
Eerie, PA 


cover art by Ken Kelly on # 1 1 7 
drew me in and I was hooked for 
life. Fast forword to 201 6, and 
I am now sharing my enduring 
love for imagi^ovies with my 
own children; Nora, age 11, 
ond Aidan, age 9. Thanks for 
putting out 0 magazine I can 
feel good about sharing with my 
kids and that carries the same 
sense of wonder established 
by Uncle Forry, You've enobled 
me to share on important piece 
of my childhood with my own 
children) FM continues to be 
essential reading for Monster 
Kids of every generation! 

George McGowan 
(with Nora and Aidan 
McGowan) 
Eagan, MN 
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Monster Kid 

(man-star-Md) adj., n. 

1 . A monster fen stemming from tiie horror-flick boom of the 
late ’50s and ’60s 

2. A collector of monster toys, Mts, goodies, and memorabilia 

3. A lonffllme fa n 


“Forry was just a guy who loved science fiction, 
fantasy, and horror. Loved it. Ate it. Breathed it.” 



T here's no question that veteran 
filmmaker John Carpenter has 
had a massive impact on big- 
screen storviclling. straddling genres 
with a laundr\- list of memorable and 
arguably iconic films that include 
DARK STAR. ASSAULT ON 
PRECINCT 13. HALLOWEEN. 

THE FOG. ESCAPE FROM NEW 
YORK. THE THING. CHRISTINE. 
STARMAN. BIG TROUBLE IN 
LITTLE CHINA, and THEY LIVE. 

Given the t>pcs of films that he 
prefers to make, it should come as 
no surpnsc that Carpenter was a fan 
of Famous Monsters of Filmland 
magazine as a kid — his imagination, 
like so man%' others of his generation 
and subsequent ones, fiaelcd by the 
amazing images culled from Forry 
Ackerman's impressive, unmatched 
collection of classic horror and Sci-Fi 
stills. "There's no real way to estimate 
the kind of influenee that Forrest 
Ackerman had on those of us who 
grew up in the 1950s and '60s and 
'70s with Famous Monsters." says 
Carpenter. "There's just no way to 
emphasize how much he meant to the 
genre audience." 

Providing some context for those 


who weren't around during the 
magazine's heyday. Carpenter reflects. 
"Famous Monsters had an enormous 
impact. It was huge. Because at the 
time, you see, there was no such thing 
as a youth culture. We didn't have 
anything like that. But we had horror 
movies. We had monster movies, to be 
more specific. And they were beloved. 
That was our youth culture. And 
Famous Monsters was the magazine 
all about it. It had announcements 
of future movies — sometimes they 
came true, sometimes they didn't — 
and those coms'. aw ful jokes, which 
was part of the charm of Forrest 
Ackerman. And I ate it up." 

Like so man\' who laud the virtues 
of the magazine during the Monster 
Kid era. Carpenter offers that FM 
fed the notion to all who read it that. 
"There's somebody- else out there who 
loves this stuff as much as 1 do. And 
that made me. made all of us at that 
time — I think I can speak for the 
generation — feel great. We didn't 
feel alone." 

It's only fitting that the Master of 
Horror would hold the press junket 
for his 1 980 horror movie THE FOG 
in none other than Forry 's home. 


aka tlie Ackerraansion. He recalls. 

"I remember Forrest Ackerman veiy 
fondly-. He yvas a vciy. very- syvcct 
man. and 1 remember meeting his yvife 
[Wcndaynel, yvho yvas very syveet. 

And he yvas just so kind. He took me 
doyvnstairs and shoyved me all his 
memorabilia doyvn there, and he yvas 
very- proud of everything." 

Contemplating the enormous 
collection and the yvealth of 
knoyy ledge Forry had to accompany- it. 
the director points out. "He yy as not a 
pretentious man. 1 never saw him as a 
guy yvho put himself out as an expert 
on anything. He yvas just a guy yvho 
/overfyvhat he did. Somebody yvho 
loved the genre probably- as much as 
any body, and just loved supporting 
new filmmakers. He yvas just a guy 
yvho loved science fiction, fantasy , and 
horror. Loved it. Ale it. Breathed it." 

Carpenter chuckles to himself once 
£^ain: "And he yvas so corny. Good 
God. It yvas stunning." 


More with John Carpenter on 
ESCAPE FROM NEW YORK, 
HALLOWEEN, and his new 
comics, starting on page 46. J 


FAMOUS MONSTERS OF FILMLAND • SEP/OCT 2016 



FM^^PICKS 



Hot! Hot! Hot! Summer's in full blaze, the perfect 
excuse to go out and play and then stay indoors to 
consume entertainment while keeping cool. Here are a few 
fun recommendations for movies, TV, books, videogames, 
comics, podcasts, and toys for the dog days of the season! 


iZOMBIE 


Relive every delicious moment 
of Season 2 of The CW's 
hit undead series. While 
Liv (Rose Mclver) continues 
to solve crimes, Major has 
to process what it means 
that his ex-fiancee is dead. 
Bonus material includes 
deleted scenes and the 201 5 
iZOMBIE Comic-Con panel, 
warnerbros.com 



THE RCTURN OF THE IIVING DEAD 



ShoutI Factory knows we can't get 
enough zombies so it's repackaged 
the acclaimed 1985 film with 
so many extras your brain could 
burst. Two discs include bonuses 
like commentary from the director 
ond the cast, trailers, countless 
featurettes, and zombie subtitles (!). 
5heutfactery.cem 


JUST DESSERTS: THE MAKING OF CREEPSHOW 



Go behind the scenes of George 
A. Romero's cult classic with this 
documentary, which was originally 
created as o bonus for a U.K. 
release of the comedic horror 
onthology. It features interviews with 
Romero, horror legend Stephen 
King (who wrote the script and 
even stars in one of the vignettes!), 

FX moestro Tom Savini, and several i 
actors; on-set footage; a 1982 promotional segment; 
and many more perks "to tide you over." 


synapse-films.com 




INVASION OF THE BODY SNATCHERS 


The 1 978 remake of the 1 956 classic is a classic in its 
own right and Shout! Factory is giving it the collector's 
edition it deserves. Donald Sutherland and Brooke 
Adams star as Department of Health workers who 
discover aliens have come to Earth and are cloning 
humans. Extras include 
interviews with Adams, the 
writer, and the composer; 
a featurette with interviews 
with director Philip Kaufman, 
Sutherland, and others; and 
commentary by Kaufman. 
shoutfactory.cem 











THE ADVENTURES OF BUCKAROO BANZAI 
ACROSS THE 8TH DIMENSION 


The 1984 Sci-Fi-comedy-advenfure 
is a bona fide cult classic and it 
gets the collector's treatment from 
ShoutI Factory. Peter Weller stars 
as the titular adventurer with a 
golden supporting cast including Jeff 
Goldblum, Ellen Barkin,John Lithgow, 
and Christopher Lloyd. Among the 
extros ore a featurette, a feature- 
length (2 1/2 hoursl) documentary 
with cast end crew interviews, deleted 
scenes, commentary from the director 
and writer, and an alternate opening 
with none other than Jamie Lee CurtisI 


Out Aug. 16 • shouifactory.com 


THE WALKING DEAD: 
COMPLHE SEASON SIX 


Whether you loved the 
cliffhanger finale or found 
if to be intensely frustrating, 
Season 6 of THE WALKING 
DEAD was a roller coaster 
ride. Revisit it in all of its 
gory glory on Blu-ray. Brains 
never looked so good I 
Special features include 
commentary and deleted 
and extended scenes. 

Out Aug. 23 • anchorboyentertginment.com 




TARZAN, LORD OF THE JUNGLE: 
COMPLETE SEASON ONE 


The classic Filmation '70$ 
animated series is on home 
video for the very first time, 
nicely timed to the jungle man's 
latest big-screen adventure 
with Alexander Skorsgard and 
Margot Robbie as the iconic 
Tarzon and Jane. A cerebral 
cartoon adhering more closely 
to Edgar Rice Burroughs' 
original creation than most 
adaptations, all 16 episodes 
from the first season are together in a special 2-disc set. 
warnerbros.com 


10 CLOVERFIELD LANE 



This occlaimed paranoid thriller (not 
quite a sequel to the J.J. Abrams- 
produced 2008 found-footage horror 
film, but kind of like a companion 
cousin} obout a woman trapped in an 
underground bunker with two men 
who claim the surface is no longer 
livable was a big hit this winter. 

The Blu-ray combo pack has extras 
like commentary by director Dan 
Trachtenberg and producer Abrams, 
end more than 30 minutes of behind- 
the-scenes footage, including a tour of the 
bunker, how the scores were created for eoch character, and 
how the film went from script to production. 


paromount.com 
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GRIS GRIMIY'S 

TAIES FROM THE BROTHERS GRIMM 


This collecNon of 26 short stories by 
John Monderino offers modern takes 
on many classic monsters, including 
Draculo, Frankenstein, the Wolfman, 
and the Mummy. Not necessarily 
intended to scare, many of the selections 
are amusing, sad, or disturbing. For 
example, in "Bigfoot Tells All," the hirsute 
behemoth reveals he's just a painfully 
shy introvert. Likened to THE TWILIGHT 
ZONE in theme and tone, AAanderino's 
anthology conjures the dork heart of the 
human condition with pathos and wit. 
chicagereviewpress.cem 


WARCRAFT: BEHIND THE DARK PORTAL 


Following takes on PINOCCHIO, 
FRANKENSTEIN, and THE LEGEND OF 
SLEEPY HOLLOW, Los Angeles-based author 
and illustrator Gris Grimly turns his macabre 
sensibilities to some of the darkest toles of 
all time: those told by the Brothers Grimm. 
Adhering faithfully to the original text (many 
of which have been watered down through 
retellings over the yeors). Grimly pulls no 
punches with art that is whimsical, sinister, 
and fontastical. 


grisgrimly.com 


Based on the highest-grossing role-playing videogome in 
history, Duncan Jones' cinematic adaptation of WARCRAFT 
is full of jow-dropping effects that were painstakingly 
erected for the utmost 
realism. Take a behind-the- 
scenes look at how those 
effects were realized with 
Daniel Wallace's coffee- 
table book, which is filled 
with concept art, unit 
photography, and in-depth 
interviews with Jones, the 
cast, and the crew. 

I harpercollins.com 


BUT YOU SCARED ME THE MOST 










^illeriTiQ 4el Tqto: 

AT HOME \\TrH MONSTERS & STUDIES IN THE HORROR 


By Gerry Gallo 

As filmmaker and FM fave Guillermo del Toro dives info production on his 
next film, THE SHAPE OF WATER, a new book of in-deptfi essays studying 
two of his most haunting movies, THE DEVIL'S BACKBONE and PAN'S 
LABYRINTH, and a troveling museum exhibit of some of his awe-inspiring 
collectibles from Bleak House, AT HOME WITH MONSTERS, will 
tide over fans until they can drink in his next big-screen endeavor. 

The incredibly busy filmmaker graciously took time to talk with FM 
about the new book, out now, and the exhibit, which debuts at the 
Los Angeles County Museum of Art (LACMA) in August. 


GUILLERMO DEL TORO'S THE DEVIL'S BACKBONE AND PAN'S 
LABYRINTH: STUDIES IN THE HORROR FILM is packed with 
thoughtful essays and insightful interviews with the writer-director and 
many of the incredible talents involved with the projects. The book 
was edited by Danel Olson, who previously edited the impressive 
ond thorough STANLEY KUBRICK'S THE SHINING: STUDIES IN THE 
HORROR FILM. 


GUILLERMO DEL TORO'S THE DEVIL'S BACKBONE & PAN'S LABYRINTH: 
STUDIES IN THE HORROR FILM is ovailoble at centipedeprBss.com 


"Somehmes I'm very pleased to find that people are reading the 

movies the woy I consciously wrote ^em, and then I'm very surprised and happy that other people — for good or for bad, I don't 
care — interpret rtiem differently," says del Toro. "They ore my movies only insofar that I made them. But friey are now public for 
anyone to try on interpretation that enriches the movies os an experience for them." He adds, "Some of the essays are quite brilliant 
in terms of speaking about the movies in the context of social and historical war. ... DEVIL'S BACKBONE and PAN'S LABYRINTH 
really examine tragic situations juxtaposed through a prism of childhood and innocence." 

It's no secret that del Toro was a huge fon of FM's founder ond legendary collector Forrest J Ackerman, and he took on inspirational 
cue from Forry when he built Bleak House, his shrine to imagination. "[Bleak House] has Forry in spirit — in fact, right at the 
entrance there's o portrait of Forry, and a little stofuette of Forry, and a portrait thot he gave me. He is my patron saint for that 
house." He continues, "I made a point that ... I'm not going to buy anything that cannot be displayed. Because I remember how 
joyful it was to stumble upon a shelf at Forry 's ond find a skeleton of a brontosaurus from KONG next to the melting foce of Dorian 
Gray by Dick Smith." 



Singling out some of his fovorites on disploy 
Frankenstein's Monster head by Mike Hill. ... It's 
life-sized Ray Harryhousen playing with the skeletc 
JASON AND THE ARGONAUTS. There's a beautiful, life- 
sized sculpture of H.P. Lovecraft. ... All in all it's about 470 
objects, which represent the tip of the iceljerg for Bleak," 

A companion book from Insight Editions, GUILLERMO 
DEL TORO: AT HOME WITH MONSTERS - INSIDE HIS 
FILMS, NOTEBOOKS, AND COLLECTIONS, is the perfect 
accompaniment to the exhibition, detailing the items on 
display and delving further into the director's world with 
an exclusive in-depth interview ond commentary from 
notables in the art world. The exhibit runs at 
LACMA from August 1 -November 27, 2016, 
before moving on to the Art Gallery of Ontario 
(AGO) and the Minneapolis Museum of Art 
(MIA), 


AT HOME WITH MONSTERS, del Toro reveals, "There's a fantastic, seven-foot-tall 
It's a giant head floating on a wall staring at you. ... Then there's a 


Follow Guillermo 
del Toro on Twitter 
<S)RealGDT 


MONSTERS - INSIDE HIS FILMS, NOTEBOOKS, AND 
COLLECTIONS is ovailoble at insightedifions.com 




Join Comic-Con-hardened horror/Sci-Fi nerds James 
Gonis, Shawn Sheridan, Larry Strothe, and Matt 
Weinhold as they drink one too mony while arguing 
about everything monstrous in pop culture. Clever, lively, 
informative, and often hilarious, this quartet of creatures 
hos tackled topics ranging from seismic Hollywood game 
changers to B-movie production horror stories. Past guests 
include such funny folks ond genre foves as Tom Holland, 
Denise Crosby, Oscar Nunez, Tim Thomerson, C. Courtney 
Joyner, Lisa Langlois, William Lustig, Greg Proops, Bobby 
Slayton, Dana Gould — and FM editor David Weiner! 

On iTunes and mensterpartypedcast.libsyn.cem 



COMICS 




ARCHANGEl 


If you're a Sci-Fi fan, chances are 
you're familiar with William Gibson, 
who penned the genre-defining 
NELIROMANCER. Now, with co<reator 
Michael St.John Smith, Gibson has 
made the leap to comic books for the 
very first time with an 
on time trovel and UFO 
in Nazi Germany, With 
Guice, ARCHANGEL is a 
fans of alternate histories 
science fiction. 

IDWpublishing.com 



7 DAYS TO DIE 


PTTiWi l^'iThT^ 


How long will you survive in o post- 
opocalyptic world populated by the undeod? 
With over two million digital downloads 
for PC, 7 DAYS TO DIE finally comes to 
PlayStation 4 and Xbox One owners. 7 DAYS 
TO DIE is an open-world, first-person shooter 
thot combines survival horror, tower defense, 
ond role-ploying experiences against what feels 
like a never-ending horde of zombies. Craft 
weopons and gear, take over ruins, and fortify 
your defenses, or cooperate in two-player split- 
screen mode with your friends. 
7daystodie.com 







TOYS 


Adult size Chucky Mask 


You and Chucky can be friends till the end with a new line of 
CHILD'S PLAY dolls from Mezco Toyz. There's a 5-inch action 
figure that comes with not [ust a gun and a knife, but twa 
sets of armsi; o 15-inch Good Guys doll featuring Chucky 
before the soul of Charles Lee Ray — the serial killer known 
as the "lakeshore Strangler" — was injected into if (it looks 
surprisingly innocent); and there's even a 15-inch version of 

Chucky's bride, Tiffany, who comes with her g , 

TIFF necklace, and leather jacket, and speaks six different phrases from the film. If you 
would rather be Chucky compared to just playing with him, there's also an odult-size mask 
made of vacuformed plastic. Scaring the kids this Halloween just got easier — and way 
more fun! Check out the site for more dollsl 





SUICIDE SQUAD 


Everyone's got their own favorite member of the 
Suicide Squad, and thanks to Funko and Rubie's 
Costume Company you can own — or even be — any 
and all of them. Funko gives the Pop! treatment to 
our favorite anti-heroes so you can keep an eye on 
The Joker or Boomerang on your desk, while Rubie's 
is selling costumes that are pitch-perfect renditions 
of what we see onscreen. You can be Harley Quinn 
for Halloween, complete with makeup, rainbow wig, 
and weapons! There's even a latex light-up mask of 
Deodshot and an overhead latex mask of Killer CrocI 


funko. com and rubies.com 
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IS FORGIVEN! 


Monstrous offspring Sara Karloff and 

Don Watkins make an historic return to 
^^Frankenstein Lake. ’’ 

ByDividCoImn 


F or 85 years, llic exact location of on: of Uic most infamous scenes in 
lK)iTor-mo\ie histon' lias been known to only a few. 

Hidden 38 miles northwest of Los Angeles, tic secluded Malibou Lake 
is framed gently by tic Santa Monica Moiintains.Just as it was in 19.31 
wlcn FRANKENSTEIN director James Wlialc ordered Boris Karioff to 
llirow "little Maria" into tic water. 

Karloff didn't want his Monster to kill a little girl. But Whale insisted. 
So did the Depression-era stage motlcrofsci en-year-old Marilyn Harris. 
"Throw her in again!" the mother yelled when arwtlcr lake 
The pi\ otal sequence — tic confused Monster tliinks Maria 
wiU float like a dais>' — was so shocking lliat wonen fainted at 
pre\iavs. Tic drowning was not shown for ncic than 50 years. 

It took monster sleuthing b\' film historian Gregory 
track down actress Marilyn Harris — and find tic lake — in 
1997. Harris, wlio died in 1999. clcrislcd plas ing the lo\ing 
and misting Maria. 

AU 


Sara, and Don Watkins. tlcsoiiofMarlKn Harris, made a pilgrimage to 
the exact spot where tic controversial sceic was filmed. 

Tltc two had ic\er met Watkins helped break the ice. "All is foigi\ca" 
Ic said wryly. 

Both offspring grew silent at "Frankenstein Lake." The moiiiuain 
backdrop looked much the sane, tic shotelirc inlemtpted only by a small 
w ooden dock. 

"It aclualh' gh es me chills to tliink of nw mom. and being here." 

"I don't float so don't throw 
me ia" Karloff lauglcd. "I don't 
want closure." Sic added. "It 's 
really a remartoJjle experience 
w hen you tliink about it. " 

The e\’ent was organi/cd 
b>- FRANKENSTEIN scholar 
Pierre Fournier, author of tic 
Rondo Aw aid-w inning blog. 
FrcoikeiLstetiUa. with Iclp from 
local historian Brian Rooic>-. 
Honor liistorian David J. Skal 
accompanied the giDtip. 

"You hoicr us with your 
presence." Foiiniier told Karloff 
and Watkins. "Tliis is a special 
place." 

Fournier produced three 
daisies. "Tliis oic represents 

Boris." he said. "This one is for tic brav est tittle giri in tic w oiid." Ic told 
Watkins. Tic tliird daisy is "for all the fans." 

Tic daisies were tossed into tic lake, floating as thev did in the fihn. tic 
sun glinting in tic water. 

Skill surcly spoke for all w hen he commented. "Thisisgoose-bump\-."*j 


Watkins hold a photo of 
rtieir folks' famous scene. 
ABOVE: True Monster Kids 
wiHi the symbolic daisies. 




arrange this special treat for us — 
— an original piece from the film! 


Stone Cold Reader: We were 
slithering with joy when we 
discovered that Medusa is a 
fan of FM and is —surprise, 
surprise — a bit vain and 
likes to read about herself. 


making the effort to 
THE TITANS fans on the film's 35th anniversary 



Horror. Sci-Fi. Fantasy. Fun. 


GENRE POP 
CULTURE 

CONVERSATION & 
INTERVIEWS. 
INTERESTING. 


Find it on lliTunes & famousmonslers.tom 
T Cfl/FMOfL D /FMOF B/FAMOUSMONSTERS 

0DCA5>. 




FOR TV 

I 

BY TIBBIE BERNSTEIN 


THE EXORCIST is back, but it's not what you think it is. Show star Geena 
Davis and pilot director Rupert Wyatt, alongside writer/exec producer Jeremy 
Slater and costars Ben Daniels, Alfonso Herrera, and Hannah Kasulka, give 
FM a special preview of what could be the scariest show on television this fall. 


F ox Network's new adaptation of 
William Peter Blalty 's novel THE 
EXORCIST is not a remake of 
director WilliamFriedkin's 1973 hit horror 
film. Rather, the new EXORCIST lakes 
place 40 years later. In Chicago. Geena 
Dav is' character Angela Ranee becomes 
convinced that one of her college-age 
daughters is possessed. Despite being 
agnostic. Angela goes to family priest 
Father Tomas (Alfonso Herrera) for help. 
FatherTomas has doubts, but when he 
begins having visions of a catastrophic 


earlier exorcism conducted by Fatlier 
Marcus (Ben Daniels). Tomas enlists the 
reluctant, more experienced man to get to 
the truth. 

At a screening and cocktail party for 
THE EXORCIST in Hollywood. Dav is 
laughs when asked if she intended a return 
to horror after her work in THE FLY. 

"All part of my masterplan." sIk jokes. 

"I didn't even think about that. Thev' just 
offered me the part, and 1 thought. 'Ooh. 
that's cool.' And read the script, loved 
it. and wanted to be a part of it. That's 


something that's very appealing about 
horror, is when it seems just like the 
normal world, but something supernatural 
starts happening." 

Angela already has problems, as Iter 
husband Henry is clearly struggling with 
a debilitating illness. Speaking from 
Angela's point of view. Davis notes. T 
tliink there's a big conllucnee of things 
liappening in my life tliat are very stressful 
and difficult to deal with — my daughter 
being in a car accident tliat Itad a fatality 
in it and nw' husband having these mental 
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problems, so il's not a great time to also 
ha\ c one of your children possessed." 

More seriously, the %'eleran star adds. 

"I 'm so lucky that I\ c been able to be in 
so many genres. I've never been typecast. 
r\ e been able to be in so many things, 
including a reall\’ cool horror mov ie. So. 
yeah, it's fun to do that on TV now. I think 
il's a great opportunity." 

REMAKE AVERSION 

Other people involved in the new 
EXORCIST did not initially sec it tliat 
way. Jeremy Slater, who adapted the 
material for television and is one of the 
series' exeaitivc producers, describes 
his reaction when production compan\- 
Morgan Creek fust approaclted him 


“The real exordsts’ 
belief of ptossession 
is, when your will 
is broken, you’re 
opening yourself up 
to let evil in.” 

— Rupert Wyatt 




about three yeais ago with the 
notion of doing an EXORCIST remake. 

"I told lliem. 'No one should remake the 
original. I don't want to do tliat. and you 
shouldn't either. The original film is a 
little bit untouchable.' And then I hung 
up lltc phone and thoiiglil about it for a 
few minutes, and I was like, i don't want 
to remake the film but what if you liad a 
modem story with new characters?' And 
llial got me vcr\- excited, and I called 
tliem back. In a w a\'. I took the job to 
keep any one else from remaking THE 
EXORCIST. We look it out as a pitch and 
shopped it evciywherc in towa and FOX 
was by far llte most enthusiastic. They got 
tlic concept of the show right off the bat." 

Slater's fellow executive producer, pilot 
director Rupert Wyatt (RISE OF THE 


PLANET OF THE APES), tells FM tlial 
he was also skeptical at the outset. "Wlien 
I was first approached with the script. I 
said no tw ice before reading it. for all the 
reasons that I think a lot of tlie critics of 
tlic show, before seeing the show, might 
have, which are valid. Why remake a 
classic, what many think is the greatest 
horror film of all time? It's onl}' when I 
read the script did I realize. 'Hang on. this 
is no remake. It sits within the same world. 
There arc many things that we can follow- 
on front. But at Ihe end of the day. il's an 
entirely fresh approach, a fresh sloiy. and 
one that sits in llie niodeni dav ." 

On reading Slater's lelcplay. Wyatt 
relates. "I lliought it was a terrifically 
written script, stniclurally veiy strong, 
with new characters and a different 


LEFT: Think Geena Davis 
and Alfonso Herrera should 
investigate that noise in the 
attic? ABOVE: The original 
1973 EXORCIST poster. 

storyline. So all of thaL combined 
with this idea of evil as it is in our 
world today, and liovv we perceive 
evil, and how il can creep into 
our lives — the violence within 
Midwesicni cities like Cliicago. or 
the corruption vvitliin politics — all 
of those things that I Itiink the scries 
is going to evolve to explore were 
verv' appealing." 

Actor Daniels says he. too. at first 
had reservations: "THE EXORCIST 
is m> favorite liorror movie of all 
time. I'mabig horror film freak, 
so I was quite apprehensive w hen 
it popped into my in-box. I was like. 

'What are they going to do?' It's such 
a sacred movie for horror fans. " Like 
Wyatt. Daniels was won over by the 
writing. Asked if he'd describe his Father 
Marcus as more Father Mcrrin or Fatlicr 
Karras from the original film. Daniels 
replies. "Neither. He's his own man. imd 
I can't wait to see where they're going to 
lake him. They were very inclusive and 
allowed me a lot of input into creating the 
character. So he comes from a prettv- brutal 
background. He has a language, as you've 
scca with a gun. And he's a fascinating 
cliaracler." 

When we first meet Vatican 
representative Fatlier Bemielt. plav ed by 
Kurt Egv’iawaa Father Marcus pulls a gun 
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“Something that’s very appealing about horror 
is when it seems just like the normal world, 
something supernatural starts happening.” 

— Geena Davis 



on him. Egj iawan teases. "He and Marcus 
have got a lot of beef and a lot of hislorv'. 
and wc'll see where tliat goes." Bcnncll's 
motives are unclear, and Eg> iawan 
obser\ cs. "The way he looks at his Job 
is that it's a little bit like a politician. 

He's trying to make sure lliat the people 
he works for are represented properly, 
the name of the church is represented 
properly, and with certain people, making 
sure that tliey're doing their jobs, and 
representing those they work for in a good 
light. So it’s a little dubious with him how 
much is spiritual, how much is political, 
how much is ambition." Egyiawan offers 
tliat he first saw the original EXORCIST 
film only about a year ago. "1 was too 
scared before that." he laughs. "1 tliink 
it's not just a great horror film, it's a great 
drama and the characters are so intriguing, 
the acting's fantastic. 1 lo^■ed it. " 


Herrera says tltat he. too. toves tie 
original EXORCIST, but is likewise excited 
about tJic scries. Regarding how he sees 
Father Tomas, he says. “I think lie's a great 
seeker. He htis a little bit of ego. he likes 
recognition. Because of tliat. all of this (his 
invoK ement with exorcism] starts to litippca" 
Hannah Kasulka. w ho plays one of 
Angela's two daughters, still has not seen 
the original EXORCIST, "rm very scarcdof 
honor stuff. It's hard for me to even watch 
tliis that I'm in. and I was tliere [during 
filming], and it still scares me." Kasulka 
says with a laugh. “So it's kind of fuiiiw' that 
this is the job that I end up with. My family 
was very Christian and I was raised that 
way and I wasn't allowed to watch horror 
mo\ ics or anything like that. I'm going to 
see [tlie EXORCIST film] now. 1 didn't want 
to watch it before 1 did the pilot, because I 
didn't want it to influence me." 


A DEVELOPING STORY 

Making THE EXORCIST as a weekly 
TV series is a huge cliallenge. Slater 
acknowledges. “I wouldn't know how 
to write a procedural show if you put a 
gun to my head. 1 think the day that you 
start writing episodes of the show where 
your two priests arc teaming up to go 
investigate Bigfoot or the Jersey Devil, 
you've done something very, very wrong 
along the The idea was really to 
approach this tlie same way BREAKING 
BAD or MAD MEN would, where every 
season is basically a ten-hour movie, 
broken down. So it's heavily serialized. 
Our first season is this story of this one 
possession, but as the season goes along, 
you're going to see that there are much 
larger forces at work. The show is bigger 
than just the story of one possessed girl 
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season goes 
along, you’re 
going to see 
that there are 
much larger 
forces at 
work.” 

— Jeremy 
Slater 


OPPOSITE: A familiar sight as THE EXORCIST locks on 
target. RIGHT: Director Rupert Wyatt directs Davis and 
Herrera in the pilot episode. 


and the two priests Hying to save her. 

The idea is to really build in a rich, deep 
mythology, because my favorite shows 
of all time are LOST and BREAKING 
BAD and |tlie reboot of] BATTLESTAR 
GALACTICA. You want llial show that 
has an engine that can run for t ears and 
years, and constantly be surprising you." 

Slater praises Wyatt's approach to 
bringing liis tcleplay to life: '’Rupert was 
and remains an amazing collaborator. He's 
by far the best director I've ever worked 
with. He’s smart and he’s passionate. 

He's been so protective of our original 
vision, but at tlie same time, lie’s brought 
so much to the table in terms of getting 
these great performances, but also a lot 
of amazing visual images and ener^’. He 
brought us our director of photography. 
Alex Disenhof. who’s Hollywood’s great 
undisco\ercd secret. We're hopeful that 
Rupert's going to be able to come back 
and direct a couple more episodes for us 
this season, because he really is the best. " 


of exorcists, but by their 
very definition, they're 5^ 

kind of like the James — 

Bonds of the Catholic 
Church — they don’t • ^ 

respond." he lauglis. "We 
met with one Catholic 
priest — it was liard to judge w helher he 
had conducted exorcisms himself. He said 
the reason why it's \'ery important tlial 
exorcists keep a low profile is because 
they can be stalked by people w ho arc 
mentalh' ill or people wlio lias e family or 
friends who arc suffering from alcoholism 
ordmg addiction, and misconstnie their 
conditions as something else.” 

Still. Wyatt continues. ’This particular 
priest ga^•e us a lot of insight into the 
world |of church-sanctioned exorcism] 
and how it operates and has proliferated 
in the last few years. It's been. I guess 
you could say. a dirtj’ secret of the 
Catliolic Church for a number of years. 
Only recently have tliey actually started 
to expand the number of exorcists. I 
THE REAL EXORCISTS think it's gone from a dozen or bvo to 
a hundred or so worldwide in the last 

W’att says tliat he was often surprised few years. And they had a lot of reasons 
by what he learned in researching THE bcliind tliat. The state of the w orld today. 
EXORCIST- "We reached out to a number the wars in the Middle East — there’s a 


lot of displacement of Catholic families 
that happen to be |in the Middle East] and 
that’s iia\'ing a knock-on effect in terms of 
the institution itself and the proliferation 
of broken will. Essentially, their belief of 
possession is. when your will is broken, 
you’re opening yourself up to let e\il ia" 
While the television show THE 
EXORCIST is its own story, there arc 
nods to the 197.^ film in the series’ 
imagery, music, and at one point a 
newspaper clipping. Slater concludes. 
"The newspaper clipping is our little way 
of saying. 'Don't wony. guys. iIk original 
movie still took place.' It's our little hat 
tip tliat it’s tl»e same world, it's llic same 
universe, but tliis is 40 years later, and 
let's sec how co il’s plan has progressed in 
the last 40 years. Let's see wliat they're 
ultimately heading low ard." € 


THE EXORCIST premieres September 23 
on FOX. 




By Dav id Weiner 


As we approach whatScould^uve been the 100th birthday of Famous Monsters 
founding father Forry Ackerman on November 24, 2016, we shine the spotlight on his 
accomplishments that define him as a true pioneer of fandom — and friend to all 



T lie late Forrest J Ackennaii "Fori} to liis friends, would 
have turned 100 years young tliis November. During his 
life, his boundless enthusiasm for imaginative story telling 
and equal abhorrence of injustice and the clowns of politics led 
him to be a proactiv e citizen with utopian ideals, progressive 
ideas, stalwart integrity, and an enviable accessibility. 

The founding father of fandom w ho coined die word "Sci- 
Fi." Ackerman proudly would recount again and again how. 
as a young boy in 1926. Hugo Gcn)sback's.-l;«ar//jg6'for/es 
magaz.ine "jumped off the newsstand" and grabbed ahold of him; 
it was dierc and iIkii tliat liis love affair with tlic fantastic truly 
began. An early advocate of the universal language of Esperanto. 
Ackerman's eccentricity unwittingly sparked a mov ement when 
he attended 1939’s first 
World Science Fiction 
Convention dressed as a 
man from tlic 25th century , 
inspired by the H.G. Wells 
film THINGS TO COME. 

The next time around, 
dozens emulated the trend 
lie liad set. pav ing tlie 
way for the groundsw ell 
movement of cosplayers 


1 939: Forry sets off 
o cosploy movement 
05 o character from 
THINGS TO COME 
(right) at the World 
Science Fiction 
Convention. 


who permeate Comic-Con today. It's a shame that so many of 
tlic huge San Diego event's participants don't realize tluit much 
of wliat embodies the fabric of "nerd culture" was essentially 
pioneered by Forty. 

A writer, editor, literary agent, sometime actor, and all- 
around filmfaa Forty's proclivity for the curiosities of life was 
infectious, his sense of humor was legendary, and he knew liis 
way around a pun like Dracula knew liis way aroimd a jugular. 

Over the course of liis lifetime, the self-proclaimed 
"Ackermonsler" amassed an amazing collection of books, pulp 
magazines, art. and movie memorabilia — hundreds of tliousands 
of science fiction- and fantasy-related items — enough to fill 
a miiseuin. which he unsuccessfully tried to secure before his 
death. It was often said 
tliat Forty never threw 
anything away, and 
anyotic w ho stepped foot 
in liis legendary IR- 
room "Ackcrmansioti" in 
"Horrorwood. Karloffomia" 
could confinn tliat 
statemciit. Ackerman was 
ovetjoyed to share his 
collection, literally opening 
Iiis Ixmie to the public to 
roam ev eiy room and drink 
it all in: countless thousands 
of visitors from around the 
globe made a pilgrimage 
at some point. Forty was 
famous for his accessibility : 
incredibly. Ik published 
his own plione number 


SO 
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(323-MC)ONFAN) inFamoiis 
Monsters in order lo liappily chat 
with fans at all hours. 

1 was one of llie many fans 
who crossed the threshold of the 
Ackennansion in 1999. fittingly 
just a few days before Halloween. 

I was awed by not only the dense 
amount of artifacts and tomes he 
had amassed o\cr the years, but 
by liow personable "Uncle Fony" 
was to each and e\ ciy \ isitor 
— and Ibw inisling lie w as to 
let complete strangcis roam his 
home, given the invaluable nature 
of his belongings. Among the 
myriad treasures on display were 
Bela Lugosi's DRACULA ring 
and the cape Ik wore in the 1930s 
stage production of his signature 
character; copies of Brain 
Stoker's DRACULA and Maty 
Shelley's FRANKENSTEIN that 
were each signed by the respecti\'e 
author, the model pterodactyl 
from the original KING KONG; a 
Martian invader sliip from George 
Pal's WAR OF THE WORLDS; 
and Fritz Lang's monocle tliat he 
wore when he directed METROPOLIS — oik of Forty's all-time 
favorite films. 

Forty counted Pal and Lugosi among liis friends, and kept good 
company with the likes of VitKenI Price. Christopher Lee. and 
Boris Karloff. As a literary agent, he represented Ed Wood and 
L. Ron Hubbard among 200 other w riters, and discovered Ray 
Bradbury, editing and publisliing tJic celebrated author's first 
stor\'. The rivo men remained tried-and-tnie friends 'til the end. 


of Forty's Monstrous 
collection. RIGHT: Forry's 
typewriter, the conduit 
for many a pun in 
Famous Monsters, which 
debuted in 1958. 


often Joined by Ray Hartyliausen. Much like in 
Ackerman's fomiativc years w hen Ik formed the 
first "Scientifiction" Club, these three amigos 
w ould often commune and share llights of fancy 
and fantasy. 

But it was w ith Famous Monsters of 
Filmland magazine, started in 1958 w ith 
publisher JairKS Warrea that Ackennan truly 
tapped into the Zeitgeist of a burgeoning 
monster-mania revival in America and found 
a vcliicle lo inspire legions of impressionable 
young dreamers. Regularly loaded with Forry's 
trademark punnery and gec-w hiz aw e of movie 
magic, the cheaply produced black-and-white 
pulp publication consistently grabbed new ssland 
bystanders by the throat with spectacular, 
colorful cover art painted by talented artists such 
as Basil Gogos. Ron Cobb, and Albert Nuelzell. 

One of those dreamers 
touched by Ackennan's 
reach was a young Stephen 
King, whose first-e\ er story 
submitted for publication 
went straight lo the editor's 
mailbox for a side Sci-Fi 
magazine Fony created 
called Spacemen. Of the 
immediate nostalgia many 
ha\ e experienced thinking 
back to that first issue of 
Famous Monsters they held 




ej es. and a stream of bright memories — I 
practically guarantee il." P'anious.\fonslers 
was no simple inaga7,ine tliat >'oung people 
appreciated. It was a Lfc-changcr. It remains a 
secret hnndsliake amoi^ the tiansfomted. each 
with their own personal talc to tell about how 
it rocked their world. 

My personal connection with Famous 
Monsters goes back to my pre-teen years in 
the ‘70s. when tlie only things that mattered to 
me on a newsstand were AZ4£) magazine and 
comic books. I had recently gone to a re\ i\'al 
screening of THE SEVENTH VOYAGE OF 
SINBAD witli my parents and was obsessed 
with all things Ray Hanyliausen. That same 
week I \ isited a dime store and there on the 
rack, serendipilously. was the one beady eye 
of Ray's Cyclops staring back at me from tlie 
cover ofF'fl»JOHsA/o«5/erj #118. Much like 
Forty and \as Amazing Stories re\’eiation. I. 
too. suddenly discovered a w hole new \ oicc 
tkit knew me intrinsically . 

Many creative minds w ho went on to nio\ e 
attd shake the entertaimnent industiy as we 
know it credit Famous Monsters as a major 


James Cameron used to hide issues behind his textbooks w hen lie 
ten. Guillermo del Toro's love for the periodical prompted him to learn 
that he could read every word. (He also wrote a letter as a boy 
Uncle Forty ." asking if the kindly editor w ould be w iliing to adopt liini. 
that's another story.) The amount of talent who tip their liat to Forty and 
is tnily astounding; Giants of tJie industry, including Ste\ en Spielberg. 
Lucas. Peter Jackson. Tim Burton Joe Dante. Mark Hamill. John 
over their cliildhood 


ABOVE: Forry with pal Boris 
Karloff. RIGHT: Caught between 
DRACULA Vs. FRANKENSTEIN in a 
cameo. OPPOSITE: Forry whispers 
sweet nothings to Linda Blair's 
EXORCIST head. 



memories of (he mag. And (he ston' 
is always the same: Tlie\' realized 
they were iKit alone. Ackennan 
crealed a welcoming, conimimal 
cn\ ironmen( tliat was inclusive of 
every y oung reader who fell like an 
outcast, pariah, nerd, or neophyte due 
to their enviable intellect and/or Icft- 
of-center interests. 

Ackennan ‘s run as editor 
oi Famous Monsters lasted 191 
issues, until the magazine slopped 
publication in 1983. A controversial 
1 993 rc%ival \\ illi new publisher 
Ray Ferry reunited Forty w ith 
the periodical but soon led to the 
editor's departure and much legal 
entanglement involving (h: mag's 
rights. In 2007. publisher Philip 
Kim legally picked up the rights 
to Famous Monsters and ga\ e a 
third life to the embattled title w ith 
Forty's blessing. Amid the legal 
chaos. Ackennan experienced health 
issues and was sadly forced lo auction off the majority of his 
collection to pay mounting bills. He passed away on December 
4. 2009. at (he age of 92. Interred with his loyal wife. Wendayne. 
who passed on in 1990. his burial plaque reads. "Sci-Fi Was My 
High." while hers reads. "Belov ed Wife of Mr. Science Fiction." 

Today , despite Ackerman's physical absence. Famous 
Monsters still thrives on newsstands amid a dwindling print 
market thanks to (he dedicated love of longtime fans and 
cntimilled newcomers looking to get unique insight into new 
and classic entries in the horror. Sci-Fi. fantasy, and pop-culture 
genres. Most importantly, it's the enduring nature of Forty's 
generous spirit, his lo\ e of cinema, atid his respect for fans that 
continues to give our venerable magazine its genuine spark. 

So. let's plan to raise a glass to Forrest J Ackerman on his 
centennial celebration tliis November. An optimist w ho aimed to 
live to 100. he often said of liis legacy. "I hope to be remembered 
as an allmist who would liave been an accepted citizen of 
Utopia." If only we aU could be. Forty . 


For more on the Forry Centennial, go lo forryackerinan.com 


ABOVE LEFT: Forry flanked by Ray 
Harryhausen and Ray Bradbury. 
ABOVE RIGHT: Future FM editor 
David Weiner with Uncle Forry. LER: 
His first inspiration. Amazing Stories, 



We are so happy to hear from so many Monster Kids that they love 
Forry's Ack!-ives. We strive to pick the ones that make us feel all mushy 
inside — in a terrifying way, of course. As always, for each issue we pick 
favorites from Forry's massive collection of stills that were often published 
in FM. Don't forget to reach out to us in "You Axed For It!" if you want to 
see something specific — we'll dig into the crypt and see if we can find it! 


In response to your many, mony 
requests tt^at we show a picture of 
LON CHANEY as he rea//y looked, 
we are pleased to present this 
portrait of The Man of a Thousand 
Faces at approximately age 39. 
For this splendid rare study of 
Mr. Monster in everyday life, we 
are indebted to Niels Augustin of 
Holland, who sent it to us oil the 
way from Amsterdam. 
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CHANIX 


“Famoui Monsters always brings out the Beast in me," confesses Jean 
Marais, star of BEAUTY AND THE BEAST. "It's like a Grimm Fairy Tole 
illustrated with photos — that's the Beauty of it." 


BODY SNATCHER Boris Karloff makes off with the biding 
as he heads for the nearest laundromat to have his slightly 
moldy corpse dry-cleaned. 


Left to right; James Nicholson, President of American- 
International Pictures; Val Warren; Forrest J Ackerman, Editor 
of Famous Monsters. 




Like what you see? Want to see more? 


Send us a request for something specific at 
youaxedforit@famousmonsters.com. 


If you’re lucky, we’ll publish it in the next 
issue of FM I 
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BUILD yOUR OWN MONSTER APPAREL! 

SEE IX ALL AX CAFXAINCO.COM! 


GUNSUITS #1 


I LOVE MONSTERS 


KILL 


KiLLBOX #1 


OVER0O 
DESIGNS 
TO CHOOSE 
FROM! 

ADDmONAL 
STYLES G COLORS 
AVAILABLE ONUNE 


LOST IN SPACE LOGO BUBBLE-HEADED BOOBY LOST IN SPACE COVER LOST IN SPACE ROBOT 


find These 8f Many More at www.captainco.com 








CAMERA GORGON WEREWOLVES BAKER WEREWOLF 



DRACULA ATTACKS VINTAGE MUMMY DOCTOR WHO GHOSTBUSTERS 



KING KONG GODZILLA 1954 GODZILLA VS MOTHRA CTHULHU 


• 
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Introducing 
Kid Styles! 

Additional Colors 
and Designs 
Available Online 

Sizes S-XL 

MONSTER HUG 

NEON SHOCK MONSTER 

FEROCIOUS FURBALL 



Fill out the order form, or order online at CAPTAINCO.COM 





PETBIFYING POSXEBS 8f GIC LEES 



Powar S Gidte Prtee> [Enter Type S Qcy. on linel 

IVpa: Description 

P 18x24ir. Premium Gloss Posters ($14.99) 

GP: 1 ax24in. GWee Cenves Print ($59.99) 

gcHa Cwiws Scratched on Wood Frama : 

GLG:1Bx24xV4in ($119.99). 


LIMITED EDITION! Signed and Numbered 
WDLFMAN by Rick Baker (Umited to 100) 
Stretched Canvas 18x24x%in. ($299.99) 
ALSO AVAILABLE: Unsigned Edition 
Stretched Canvas 14x18x%in. ($179.99) 


Many More Available! 

Fill out the order form, 
or order online at 
CAPTAINCO.COM 


CAPTAtN COMPANY P.O. BOX 9006 SANTA ROSA, CA 95405 form#287 

ITEM DESCRIPTION Type SIZE. OTY. PRICE 


Name 

Address 

State Zip Code 

Phone 


City_ 

Email 


Subtotal 
Discount 
S&H _ 

TOTAL _ 


Please include $6.95 for domestic shipping 
and handling plus $1 .00 for each additional 
item in the same order. Add en additional 
$10. 00 for each Giclde. We accept checks 
114 day wait) and money orders. DO NOT 
SEND CASH. Credit card orders are only 
accepted through www.c8ptainco.com. not 
for mail orders. 


Fill out the order form, or order online at CAPTAINCO.COM 
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Back Issues & Reprints of 
Your Monster Favorites are 
also available on 
www.captainco.com 


FM ANNOTATED 
Issue #1 
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Many More! 
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T\/^Comics’ all-star 
super-villain team 

finally gets the big-scrccn ticatment with 
this summer's SUICIDE SQUAD. Written 
and directed bv David Aver, whose credits 
include fury' END OF WATCH, and 
TRAINING DAY. tlte film is eNecuti\’e- 
prodiiced by Zack Sm der. Deborah Snyder. 
Colin Wilson, and Geoff Johns and fiiitlter 
expands DC's extended movie universe 
bevond tlic broad efforts of BATMAN V 
SUPERMAN: DAWN OF JUSTICE — 

H ith a decidedly cheekier tone. 

Tlie SUICIDE SQUAD premise is a 
pla\ fill twist on the supcihero genre. An 
enigmatic, insuperable entiri’ iraist be 
defeated- Rather than employ some of 
the worid's mightiest supcihciocs. a U.S. 
intelligence officer recniits a squad of the 
world's most dangerous supervillains. 

Spning from incarceration and amied 
w ith a formidable arsenal of weapons, the 
itnprediclabic group quickl> figure out tlrat 
the>’ were clwsen for tlieir liabilitj' and 
expected failure — and must dcIcnniiK 
w tether or not they stould fulfill tlieir 
cxpcctatioiB. or die doing the liglu tiling. 

The casting lineup is impressive: Jared 
Leto as Tlic Joker. Margot Robbie as 
Harley Quina Will Smitli as Dcadsliot Joel 
Kinnaman as Rick Flag. Jai Courtney as 
BooiiKiang. Cara Delevingne as Encliantress. 
Adewale i^nraroye-Agbaje as Killer Croc. 
Karen Fukidiara as Katana. Jay Hernandez 


as El Diablo, and Adam 
Beach as Slipknot 
Viola Davis is Amanda 
Waller, the intelligence 
leader wlio keeps Uic 
Squad on a tiglit leash. 
ai*J there's also a 
cameo appearance by 
Ben Affleck's Batmaii. 

Scott Eastwood and Ike 
Barinholzalso star. 

Read on for Ayer's 
insight on adapting tte 
popular comic to the 
big screert from turning 
H^ey Quinn into a 
flcsh-and-blood force 
majeurc and directing 
Jared Leto when he 
was deep into cliaracler 
to addressing nrrnors that lie had to resboot 
portions of the film to liglilen tte tone. 

Famous Monsters; Were you a comic- 
hook geek or aficionado before the 
SUICIDE SQUAD opportunity aro.se? 
Was that title on your radar? 

David Ayer: I grew up pre-Irricnict and I'd 
go to the library and they would have itese 
anthologies of all Ite comics, and I would just 
sit there for luius andjiisl read even thing 
cover to cover and just get lost in these 
worlds. . . . It's funiw. [SUICIDE ^UAD is) 
a LtUc sopliisticated. you know? It's kind of 
high-level stirff there. It was nice to go and 


“The characters are hilarieus. I mean, you have a giant 
crocodile dude walking around, and a gum-smacking 
badass lady from Brooklyn with a baseball bat.” 


ABOVE: David Ayer lines up his Deadshot with Will 
Smith. BELOW: Adewale Akinnuoye-Agbaje as Killer 
Croc and Margot Robbie as Harley Quinn. 


look at it again and really get into the stories 
as I started dev eloping the project It was such 
a rich, insane, luiiqiic kind of voice in Ite 
comic world. 

FM. Every one al« ay s says that the v illains 
have mute fun. And now you actually get 
to play w hh the villains and turn them into 
heroes on celluloid. Where were you in 
terms of the ground level development 
of this project? 

DA. Tliey wanted to make a SUICIDE 
SQUAD movie and I heard about it and 
I came in and pilclKd some ideas, and it 
started to make sense. It seemed like a good 
marriage, arxl so I ended up writing 
it — so it's kind of nn- baby. We started 
making tlie movie before we even liad 
tte script ready, so it's delinitcK kind 
of a product of my tw isted mind. 


when you have fan cx|)cctations 
andytHi'rcworkingfrom source 
material that is so beloved. How 
much of an effort was there to 
really be true to the SUICIDE 
SQU AD comics? 

DA. 1 think it starts with reading a lot 
of the comics, and not just SUICIDE 
SQUAD, but BATMAN and DC 
Comics in general: understanding the 
different tiinclincs. try ing to figure out 
tlK crisis stuff. Tte New 52 lias just 
gone through a lot of iterations, and 
there's a lot of contiiuiity. But tliafs 
just meclianics at the errd of tte d^'. 
because it's really about understanding 
die cliamclers. Once y ou can kind of 
crack die code for yourself on liow 
they diink. walk. talk, speak, it all kind 
of sterns from character, , . . Film is a 
different medium, and it's inlercsiing 
because you have to engineer things 



R. -.f- 



“It’S 

definitely 
kind efa 
prednctef 
my twisted 
mind.” 


ABOVE: Jared Leto's Joker was tighriy wrapped 
until now. OPPOSITE: Mr. J's full reveal. LEFT: Ayer 
discusses the finer points of bartending with Robbie 


soincluw managed to sta> out of jaii during 
all of this. Blit it really was this famih’ that 
grew. Greiv out of tlie rehearsals, grew out 
of that tmst and they 're lifebng friends now. 
These guys are tlte best of friends, and it 
doesn't liappen in this business. I mean, as we 
started finishing photograph- and wrapping 
out cast. tlK^' w oiddn't leav e until tlic last cast 
member was w rapped. And normally, they 
can't get on tlie plane fast enough. 

FM. I have to imagine that when you're 
crafting your take on The Joker, you 
(ielinitely have to acknow ledge the very 
long shadow of the last Joker, Heath 
Ledger. What w ere the challenges of 
making a brand-new iteration that w a.s a 
perfect lit for Jared? 

DA. It took a lot of hard w oik. It's scaiy 
to take on lliat job. He's tlie most famous 
villain in Western Gclioa He's been around 
a long time aixl in a lot of iterations, but I 
think the way we came at it was. you have 
to be respectful of tlte character and realh' 
understand the Itisloiy and the different 
iterations of tliis chai^tcr. There's been some 
really kind of silly, out-there camp^' versions. 

. . . Wc w anted a Joker dial fell of our world. 
And he's a gangster He's always been a 
gangster. He started as a gangster [So we 
wanted to] own that aspect but take a look 
at wliat llial means in tliis day and age. And 
then Jared as an actor just did an unbelievable 
amount of research in order to really be the 
sort of volatile, scaiy. deep Joker tliat lie's 
become. 

FM.And. of course, there's stories that 
he didn’t break character on set. How 
docs one direct The Joker in some of these 
pivotal scenes? 


for the camera. The comic world, you can 
Just draw somelliing and say. “Hey. it looks 
cooll" It's this 2D panel and it's really cool 
and graphic. But him is really unfoi^ving 
and it lakes a lot of work and research just 
to make diings woric for a camera on a 
visual level, and to build tilings. So it's a 
much inorc complicated process, but at lire 
same lime 1 tliink it's imponant to capture 
the mytbos. the flavor flic altitude of the 
comics. And as far as tlie plot of tire movie, 
it's very much infomred of the original. The 
[John] Ostrander SUICIDE SQUAD series. 

I grabbed some stuff out of there, cliaraclers. 
so it's veiy true to the world. But at the same 
time, it to work as a movie, and I Uiink 
it docs boili ... I treated it as, "What if this 
was real'.’" It's a Ireighlened rcalitv. but at lire 
same time 1 treated the cliaracteis like real 
people with real emotional Ih cs. And there's 
a lot of humor and a lot of ftm. For me. tire 
best part of it was directing this incredibb cast 
and Irelping them turn vvliat started out as 2D 
drawings into living, breatliing people with 
Ureirown lives. 

FM. How would you ilescrihc the tone of 
the film overall? Even though SUICIDE 
SQUAD Ls a stand-alone lilm foryou 
that's been |iosicbncd by the trailers as 
an irrev erent nimp, it’s part of the DC 
extended movie universe and coming off 
the heels of BATMAN V SUPERMAN, 


which ha.s a 
very riark and 
serious tone. It's 
been reported 
that you did 
some reshoots, 
.speculated to 
lighten the feel 
of the libn to match the trailer's tone. 

DA, Yeali. tlial's a minor that I don't like, 
that I ligluened the movie. It's alvvms been 
what it was. Wc grabbed some more xtioa 
and sometimes if you cut a movie togetlrer. 
you need to simplify some stuff or make your 
point in a belter way . So the leslreots were 
really efficient — it's w hat's called additional 
pirelography . you can't call it reslioots. But 
lire tone of it it's fiinny. It's always been 
funny. The script I wrote was fuimy. The 
cliaracteis arc hilarious. I mean, you liavc a 
giant crocodile dude walking around, and a 
gum-smacking badass lady from Brooklyn 
with abascbull bat. it'd almost be haid to do 
dial as a rcalK' daik. serious kind of movie in 
the first place. My Ivit's off to any body that 
could do Uial because there's just so mucli bfe 
and fim in these cliaracteis. 


FM. How much woukl you attribute the 
onscreen chemistry to w hat w as on the 
page com))ared to the on-set kismet that 
you're hoping for when you as.scmbic such 
talented artists? 

DA. It's a Ilnrelion of just hard work. I mean, 
these gin s relrearsed so hard. They really 
learned tiow to be tlrese characters. Will look 
shooting lessons. Maigot did acrobatics, 
did all tliis incredible training to be able to 
do so many of the stunts that she actually 
did liersclf. Don't brew if J^- stalled any 
fires. Probably wouldn't want to know. Jai 
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claracler iiiid his role and e\’en'lhing. It was 
almost likea\isit from a senator. He's this 
tall, lundsome guy and Just so professional. 
Just a rcalh' great gu\'. And as an actor, he just 
came tlterc to worit. It was actually one of (lie 
better iiMiiKnts during the shoot wlien all of 
a sudden Batman shows up on set. E\ cn the 
most griz/Jed electricians and grips, cv eiyone 
just kind of pauses. It's all ofa sudden you're 
a ten-\'ear-old kid again. 

FM. Given the larger cinematic context of 
SUICIDE SQUAD w ith the DC extended 
unhorse, ilid you havoiuitonomy,orwas 


DA. Well, one calls liim Mr. J and is 
veiy respectful, [chuckles] No. he was 
intimidating. I'll be honest. He tapped 
into sometliingpoweiful andllicrc's 
something so iconic about him — in fact, 
iconograplw . the power of that character, 
almost translates into w hat Jared 
was doing. But we w oiked haid. wc 
icitcarscd togctlKr. and so it did take a 
while to discover it. but once it liappened 
it was a bit of a miiacle. 


FM. Ex erjone Ls x ery excited to see 
Harley Qii inn finally on the big sciocn 
in Ihc-action form. From all accounts, 
Margot really hits h out of the park xx ith 
this. What xvas your favorite moment 
seeing that character come to life? 

DA. Well, tliat's the thing, it really is 
her film debut, so we were always kind 
of breaking fresh ground with lier. Tlie 
thing tliat I liopc people realize and 
can appreciate is lioxv tough depicting 
Harley isasanaclingjob. because site's 
so x'olatile and in the moment and alive 
and insane and all these tilings. So as an 
actor in any gix en scene. Margot's sxxitcliing 
gears bctxx ecu all tltcse different altitudes. It's 
really an amazing perfonnance to watch. ... I 
xvanted to write an incredible female cliaracter 
with deplli wlio can kick butt because they're 
just so fexv and far between, but at die same time 
who has a viexxpoini and liis a richpersonalih'. 


FM. Batman malres an appearance in 
the film. Hoxv xvas xvorking xvith Ben 
Affleck coming off of his BATMAN V 
SUPERMAN debut? 

DA. He caablislied how he xvas plm ing tlie 


there a lot of strategic control from the 
upper Icxcis at the studio? 

DA. It xvas a lot of fim. They let me 
absolutely make im’ moxic. but at tlie 
same Unre it's sanc^x mles. so if I want 
to borrow lire sl»\ cl and pail. I'xe got to 
treat it nicely turd Ixiind it back intact. You 
don't want to step in ain oik clsc's laiK. 
but at tic same tiiiK. you'll see from tire 
movie, it's a very unique film It really 
is unlike any tiling llal's been out tlrerc. 
And tliat's been the excitement of Uiis. I 
lave sich los e for iIk DC universe, and 
tlren to be able to touch ilicse claraclcrs 
and bring tlKiii together, but also have 
tm voice as a filmmaker and do w hat 
I do best it was kind of tire best of all 
worlds. ... 1 made this for the fans. 1 
made it for the jxrople that love DC 
comics and love these characters, and I 
really believe tlKv 're going to be lappn'. 


FM. Is this film designed at a ceilain 
point to tie in tu JUSTICE LEAGUE 
or the other DC stepiiing stones? 

DA. Let's just say that anything could tappen. 
Ainonc could sliow up! 


FM. Lastiv, I know there’s talk about a 
SUICIDE SQUAD sequel already . Is that 
something that you're thinking about 
assuming the film kills it at the box office? 
DA. (laughs) Look, I'd be honored if tlKv 'd 
liax'C iiK back. I love these characters. ‘ ' 


SUICIDE SQUAD explodes into theaters 
ewry^ybere August 5. 

Follow David Ayer on Iwitter 
‘d DavidAyer.\ lavtes 





DC S TRUE DEADSHOT 
PHOTOGRAPHER 



S UICIDE SOUND still phDtDgraphBr 
Clay [pps is DCs and Zack Snyder's 
tap Ghnipe tn paptare their pinematip 
werlds as weii as their private, 
hehind-the-spenes set maments. From 
WnTCHMtNtaWDNDER WOMAN and 
JUSTICE LEAGUE, Clay tells FM what 
it’s like to ha the First one to share 
glimpses of these tentpole movies with 
the masses - a fraotian "aff axis." 

By David Weiner 



Remember tiow you felt llie first time 
you saw ilial ptiolo of a tattcd-up. purple- 
gloved Jared Leto screatuing as Tlie Joker 
from SUICIDE SQUAD .» Or the first 
image of Gal Gadot. sword dra\x ii and 
ready for combat, as Wonder Woman? Or 
the first shot you finally caught of Ben 
Affleck in full costume as Batman? Those 
iconic images that prompted a reaction 
froin you are all courtesy of the camera 
lens of Clay Enos. 

‘■Tliere'sjust this roar of opinion and 
cclcbratioa and it w ould be 


foolish and hubris for me to try and distill 
that into anything coherent." comments 
Clay about his own emotional reaction 
to how the world responds to his widely 
distributed images of DCs cinematic 
finest. "It's just super fun. I'm super 
honored that my Images tend to be the first 
things out there. That said, it's all really 
in support of a very different stoiytellii^ 
medium." 

Rcflceting on the steps that led liim 
to his current profession. Clay shares. 

"My introduction to photography was 
crystallized at Itliaca College, where I just 
had amazing professors and I deh ed into 
a BFA in film, photography, and \ isual 
arts." But snapping photos fora living 
look a back seat to other aspirations as 
"the idealism of a new graduate met the 


hard reality of 1991 New York City. " Clay 
eventually found success in the tech field 
during the dot-com boom, w liich afforded 
him the financial freedom to return to that 
first passion photography, as an artist on 
liis own terms. "And then the bust came 
and I liad to sort of cal crow and gel back 
to work, but I tasted what I lo\ ed doing." 

Meanwhile. Clay's friend and Ithaca 
classmate. Deborah Johnson, met and 
married Zack Snyder, w ho was riding 
high at the box office with the successes 
of his DAWN OF THE DEAD remake 
and 300. the latter of w hich she executive 
produced. "That friendship offered me 
an opporlunity to come on board with 
WATCHMEN as tire Unit Photographer." 
says Clay. "I had seen and glimpsed die 
position when I visited tire set of the first 
300. and my airiosity was sufficiently 
piqued, and then the opportunity presented 
itself." 

Working on WATCHMEN turned out 
to be a fmilful experience, leading to not 
only memorable shots and steady work 
with the Sli ders, but an cm iablc tome 
w ith WATCHMEN: PORTRAITS. Clay 
lauglis heartily when he thinks about how- 
green he w as w hen he started the job: 
"Tliat first experience was a litdc bit of an 
ey e opener. I made all the mistakes you 





"I’ve been in the trenches. They know that, trust me, 
and we can make a different kind of photograph.” 


could make. I ov ershot like a lunatic. 

1 certainly documented dial film being 
made. 1 didn't know wlien to slop! 

• No one prepaied me for tlic all- 
consuming nature of filmmaking, so 
1 finished dial tiling just exhausted. 1 
thought. ‘I'll never do dial again. That 
wasbniial.' 

“Debbie would be tlie fust to say that 
1 shot all of WATCHMEN un-b!impcd.‘‘ 
he continues. "Talk about rookie move 
— I didn't own the sound blimp tliat goes 
around the camera to make it quiet, so. 
needless to say. 1 made a Ion of noise, and 
1 can't believe how forgiv ing die actors 
were." But the benefit of Clay's on-set 
naivete was tlial he Itad no qualms about 
tapping an actor on the shoulder to capture 
them. He got better photo ops than the 
average still photographer. "On some 
level I lived every fan's dream of having 
full access to explore, photographically, 
the making of a movie." he says. "1 was 
particularly draw n to portraiture at the 
time, and here was five decades' worth 
of remarkable background actors and 
costumed superheroes and you name it. 
The details — incredible hair, incredible 
makeup, incredible costumes — how 
could I not make those portraits? And 
w hen the director saw what 1 was doing, 
he fully endorsed it." 

Now a seasoned professional (wlio 
prefers to use a silent Sony camera on the 
set so he doesn't liave to use a blimp or 
worry about invasive clicks and clacks) 
currently at w ork on the Snyder directed/ 
produced JUSTICE LEAGUE. Clay 
details the daily obstacles of being a still 
photographer: "The biggest cliallenge 
daily is you're the only person on set 


every day not actually making the physical 
film. We contribute to llie marketing, to 
the film's ultimate reception- but we're 
not making the movie, and so we are 
essentially in the way to the project at 
hand. And so there's that little bit of 
understanding ilial you've got to be 
discreet in your movements and your 
beliavior. . . . And then the second probably 
most fmstrating thing is that you're 
always off axis from the movie camera. 
The movie camera gets the perfect shot; 
everything is lined up. and the background 
is perfect, and all tlic actors are stacked 
perfectly in the frame and if you're just a 
hair's breadth off. ituil image disappears. 
So the challenge becomes to find the best 
pliotograph in any given situation and try 
to make an image llial's representative, but 
not necessarily exactly, from the film." 

Clay also does promotional “galleiy" 
shoots for the vvorldw ide advertising 
department, such as for 
the one-sheet posters, and 
snaps costume tests. Of 
tlic gallery shoots, which 
can be much more lively 
and music-filled 
the sound-sensitive 
trappings of a 
set arc not there, 
he explains, "rve 
always done them 


OPPOSITE TOP: Clay Enos with 
Deborah and Zack Snyder on the 
JUSTICE LEAGUE set. OPPOSITE 
BOTTOM: Clay's first-released 
Joker pic and Margot Robbie on 
the SUICIDE SQUAD set. ABOVE: 
Clay's daily geor. LEFT: Behind- 
the-scenes shots 
of BATMAN V SUPERAAAN. 
BELOW: Clay's WATCHMEN 
portraits and book. 


during principal photograpliy. and tliat 
lias huge advantage because the actors 
arc still in the zone. The relationships tliat 
I've made w ilh them over the course of 
the shoot arc still there and it's obvious. 
And if you think of photography as a 
com ersation. then tliat conversation is 
still fresh and familiar, and 1 think that 
will show itself in the photograph. I'm not 
just some sort of disinterested lliird party 
getting a fat paycheck to come make the 
movie poster. I've been in the trenches. 
They know tliat. trust me. and we can 
make a different kind of pholograpli" 
Summing up what he does for a living. 
Clay confides. "Filrmnaking is such Uic 
camy life. I'v e made lifelong friends of so 
many folks across the crew and tlic cast 
alike. ... To be there in the middle of it is 
daimling and humbling, and I'd be crazy 
not to be grateful." 




fi od/illu■s reign as King of the 

Monslcrs spans more tlian 60 ycais 
and 30 films, wilh 28 man-in-suil 
epics produced in its Itoineland of Japan 
and two big-budgel CGI blockbusters out of 
Hollywood (and more on the way). Thongli 
created in 1954 as a Japanese Clinic protest 
against U.S. hydrogen bomb testing in 
the Pacific, tlie giant radioactive reptile 
grew over time into a Imly international 
pop culttire icon. God/illa has battled and 
co-starred with every one from King Kong 
and King Gliidorali to Raymond Burr and 
MattlKw Broderick, and stomped his way 
through decades of cinema, telcvisioa 
home video, mercliandising. advertising, 
comics, fan conventions, and social media 
in Japan llie U.S.. and around tlie globe. 

It might be surprising to leant, then, that 
it's been 12 vears since tlie last Japanese- 
made Godziila film. GODZILLA: FINAL 
WARS (2004). That otic was. to be kind, a 
hot mess: A DESTROY ALL MONSTERS 
(I%8)-stylc homage to the fraiKhise's 
first 50 years, with Godzilla taking on 
a who's who of rubber-suited foes from 
tlie Toho Studios pantheon in a battle for 


Earth. FINAL WARS' evciylliing-but-thc- 
kitchen-sink approach even included (he 
return of Godz.illa's tadpole Minilla and 
a guest defeat by "Zilla." the giant CGI 
iguana from Tristar Pictures' GODZILLA 
(1998). Budgeted al a whopping (by 
Japan's standards) $19 millioa titat film 
was both a box-office disappointment 
and. with its deliberately shabby special 
cffccls and incolicrcnt X-MEN-influcnced 
story line, a dud w itli fans. 

Now comes vet another reboot 
GODZILLA RESURGENCE. Toho's 29th 
God/illa feature and tlie sttidio's concerted 
effort to retum the monster to its origins as 
a terrify ing. Tokyo-destroying force. With 
a storyline independent of both Legendary 
Pictures' GODZILLA (2014) and FINAL 
WARS — as well as Toho's "Millennium" 
series tliat preceded it. and the oflen-silly 
sequels of the 1960s and '70s — Toho once 
again timis tlie page and resets Godzilla 
history. Recalling ilie nightmare of the 
Fukushirna Daiiclii nuclear power plant 
disaster of 2011. and reflecting modern- 
day Japan's geopolitical aiudetics over 
escalating military tlireats posed by China 


and North Korea. RESURGENCE has a 
seemingly unstoppable Godzilla laying 
waste to the metropolis. Badly burned and 
deeply scarred by radiation, this Godzilla 
is more gruesome and linunting Ilian aiw' 
previous iteration of tire creature — a 
sort of Godzilla meets THE WALKING 
DEAD — and to compete with the soaring 
skyscrapers that Irave appeared on Tolw’o's 
skyline in recent decades it is also officially 
the tallest Godzilla ever, standing 1 18.5 
meters (.389 feel), taller eventlian its 
American cousin from Legendary (350 
feet). TIk filmmakers behind the project see 
this as a darker, more realistic Godzilla for 
tlie posl-9/1 1 world. (Tlie Kanji cliaracters 
tirat spell the film's JiipaiKSC title. SHIN 
GODZILLA, can be interpreted alternately 
as "New Godzilla" or "Godzilla, the God.") 

GODZILLA RESURGENCE is made 
by a dynamic duo of Japan's science- 
ficlion filmdom. two men w lio respect 
tlie long history and traditional special- 
effects methods that enabled Godzilla to 
reign for 60 y ears, even as tliey introduce 
cutting-edge digital fihimiaking to the 
franclrise. Sliinji Higiiclii made liis mark as 




the spccial-cffccis wundciklnd behind Ihe resaniped CAMERA 
irilogy directed by Shiisukc Kaneko (1996-1999) and went on 
10 become an action and Sci-Fi director in his own right. \\ itii 
credits llial include LORELEI: THE WITCH OF THE PACIFIC 
OCEAN (2005). SINKING OF JAPAN (2006. a remake of a 
1 970s disaster epic), and the two-part ATTACK ON TITAN 
(2015). based on the popular manga set in a world where people 
live in wallcd-olf cities to a\oid giant hiunanoid predators (more 
with Higuchi in our ATTACK ON TITAN inler^•iew in FM 
#282). Higuchi co-directed RESURGENCE with another Sci-Fi 
master. Hideaki Antio. whose mega-popular, post-apocalvptic 
anime NEON GENESIS EVANGELION (1995-96) pitted giant 
macliincs against monsters; the telev ision show inspired a series 
of feature films lliat debuted in 2007. Togetlier. Anno (w lio 
pciuicd the screenplay) and Higtichi have taken Godzilla back 
to the basic, elemental horror that defined the monster from the 
outset, and made its story relevant to world c\ ents yet again. 

In a break from Ihe past, this irew Godzilla is not biought to life 
through an actor inside a monster costume. Higuclii uses the w ord 
"hv brid" to describe tire special effects employed in GODZILLA 
RESURGENCE, and though the monster itself is digitally 
rendered, otlier time-tested methods were used in combination 
as well. As a lifelong fan of tire Godzilla films. Higuchi felt a 
responsibility to respect tire monster ‘s legacy. "I am among tire top 
50 lovers of Godzilla in tire worid." Ik told (Ik Associated Press. 
"That's how much I love Godzilla." Commenting on Godz.illa's 
roots as a nielaphorofwar. atomic weapons, and otlKr existential 
threats, Higuchi added: "It's an imaginaiy thing taking a \ cry 
primitive fonn. Just a giant lizard. But it's shouldering so much. ... 



Pcrliaps we ate all waiting for that horrible thing tliafs w ithin us 
tliat we fear." ‘.J 

SlexvRxfte isco-aullior, xx iili Ed Godziszexvski, oflSHlRU HOXDA: A 
LIFE IS FILM. FROM GODZILLA TO KURO.S.AIVA, duew 2017 from 
Wesleyan I'nh’ersity Press. 

A V.S. release date for GODZIUA RESURGFSTE u'os uiiaxwlahle at 


UNSUNG GODZILLAS 

G odzilla has had its share of monstrous ups and downs over the years. While many of the first 28 
G-films from Toho have proven to be sturdy fan favorites, more than a couple are considered B-list 
material by some kaiju enthusiasts. But even among these are several diamonds in the rough. 


ALL MONSTERS TERROR OF MECHA- 
ATTACK (1963) GODZILLA (1975) 



GODZILLA RAIDS 
AGAIN (1955) 



Rushed into production 
after the first 
GODZILLA was an 
instant hit, this marks 
Godzilla's first battle 
against a monster foe, 
the spiky quadruped 
Anguirus. After killing 
its adversary and 
tearing Osaka to 
shreds in the process, 
Godzilla heads north to 
Hokkaido and is chased 
by heroic fighter 
pilots. They defeat the 
monster in spectacular 
fashion, burying it in an 
icy avalanche. 


GOOZILIA VS. THE 
SEA MONSTER (1966) 



Godzilla is more of a 
co-star than the main 
event in this action- 
packed drama that takes 
a few cues from the 
James Bond franchise, 
though there's no Bond- 
style hero. A group of 
castaways wash up on a 
remote island populated 
by a terrorist organizabon 
manufacturing nuclear 
bombs. The heroes 
discover Godzilla sleeping 
in a cave and awaken It; 
the monster does battle 
with the giant shrimp 
Ebirah and Mothra, arxJ 
destroys the villahs' 
weapons factory in 
between. 


Long derided for its heavy 
use of stock footage 
from previous films, this 
is actually a clever and 
heartwarming meta- 
monster-movie. A lonely 
latchkey kid escapes his 
dreary life fay dreaming of 
adventures on Menster 
Island, where he's 
befriended by Godzilla's 
son Minilla. When the 
boy is kidnapped by a 
pair of bumWing-yetr 
dangerous bank robbers, 
the lessons he’s learned 
from his kaiju compadres 
help him dispense with 
the crooks, and he 
becomes a local hero. 


Though the production 
is visibly low budget, this 
is a uniquely compelling 
entry in the Godzilla 
series. Part giant- 
monster melee and part 
romantic tragedy, it tells 
the story of a beautiful 
young woman driven to 
evil deeds by her mad- 
scienbst father end alien 
invaders from the Black 
Hole, who turn her into 
a walking remote-control 
device for the giant 
robot Mechagodzilla. 

A threeway battle 
between Godzilla, its 
metallic doppelgangen 
and newcomer 
Titanosaurus ensues. 


GODZILLA VS. 

BIOLLANTE (1999] 

, ' Sy ■! 

Godzilla made a 
significant step 
forward here with 
a much-improved 
creature design, 
more convincing 
special effects, and a 
straight-ahead story 
about the perils of 
genetic engineering 
and matters of 
love, life, death, 
and international 
espionage. A new 
and more powerful 
Godzilla faces off with 
Biollante, a shape- 
shifting giant plant 
monster created by 
scientific overreach. 




WHEN 

WE WERE 

KIN6$ 

KING KOm! r.V. GODZILLA, 
the ultimate titan match-up of 
the early '60s, set the stage for 
the classic kaiju clashes we've 
all come to know and love. 

By Slc\c Ryllc 




sequels. It's no exaggeration 
to say there would be no 
GODZILLA RESURGENCE, 
and no big-budget Godzillas 
from HolE'wood. if not for the 
success of KING KONG VS. 
GODZILLA. 

The project originated in 
Hollywood as a proposal by 
stop-motion animator Willis 
O'Brien fora sequel to KING 
KONG O'Brien's original 
title was KING KONG VS. 
FRANKENSTEIN; he cn\ isioned 


L ast year. Legcndaiy Pictures 
announced tliat its two biggest 
stats (literally) w ould face off 
in tlie forthcoming GODZILLA VS. 
KONG. slated for release in 2020. It's 
little wonder Holly wood would pit King 
Kong against the King of the Monsters in 
big-budget fasliion. for the \ ery flashpoint 
of Godzilla's worldw ide popularitx was 
KING KONG VS, GODZILLA (1962). 
directed by Ishiro Honda. Fifty -four 

yeare after its debut, this is still 

the most commercially successful 
Toho'produced Godzilla film ^ 

e\'er and the most highly atteixled 
live-action Japanese Sci-Fi film of 
all lime. Iiax iiig sold 1 1 .2 million 
tickets in its initial release, plus 
an additional 1.3 


million wlicn reissued in the 1 960s and 
'70s. (FINAL WARS, by comparisoa sold 
about one million tickets in its theatrical 
mn 42 y ears later.) This was only the third 
Godzilla film, and the first in seven years; 
prior to tliis. Godzilla was not viewed as 
a monster franchise. Only after Godzilla 
sliared the screen with "the Eighth Wonder 
of tlic World" — Kong, it should be noted, 
received top billing — did Toho settle 
on the monslcr-\ ersiis-monslcr fonnula 




scorching Kong’s hain' hide and the 
big ape dcri\ ing super-strength from 
lightning strikes. Tlie titanic stniggic ends 
somewhat ambiguonsK' when the two 
creatures tiitnblc into the sea and only 
Kong surfaces, swimming off into the 
horizon toivard his island home. (Though 
it's ne\ er stated outright in the film. 

Toho Studios' marketing materials would 
declare Kong lltc victor.) A longstanding 
nimor. attributed to a 1963 article penned 
b\ FM founding editor Forrest J Ackennaa 
licld tlial two different endings were filmed 
and. depending on w iKtlier \ ou saw KING 
KONG VS. GODZILLA in Japan or the 
West. Godzilla or Kong won tlic battle. Tills 
falsehood was repealed ad infinitum by film 
critics and oilier authorities for years buU 
alas, there's notliing to it. 

Unfortunatch-. KING KONG VS. 
GODZILLA is only conunercially 
available in flie U.S. in the veision tliat 
was released to American cinemas in 
1963. a hcai ily and poorh- rc-edited cut 
that features new h' filmed segments of 
no*nanie newscasters cov ering the action 
from afar. These dreadfully boring inserts 
bring the film to a screeching halt time 
and agaiiL sucking the fun out of the liveh- 
masli-up of corporate comedy and monster 
melee that cliaraclerizcs lire original 
Japanese edition. Due to copyright issues, 
this much-lesser American version will 
likely remain the only legitimate way to 
see Kong and Godzilla go loe-lo<law 
onscreen tliis side of llie Pacific until 
Legendaiy's much anticipated remake 
arriv cs. ».J 


a battle in the streets of San Francisco 
between Kong and a monster created 
by Victor Frankenstein's grandson, and 
intended to animate tlie creanires via his 
signature effects work. O'Brien pailnercd 
w ith independent producer John Beck, 
w ho failed to attract a Holh'wood studio 
but eventually hit pav' dirt in Japan. Toho 
piircliased the right to put King Kong in a 
film but turned the project into an entirely 
different movie. Sadly. O'Brien liad no 
involvement in the productioa 
More tlian a mere monster mash. 

KING KONG VS. GODZILLA is a satire 
of the ratings wars accompanying the 
explosion of Japanese television in the 
early '60s: Pliannaceutical company e.xec 
Tako (comic genius Ichiro Arishima) is 
fnistrated that the TV show his company 
sponsors, a program about unexplained 
mysteries, is drawing lackltistcr 
\ icwcrsliip. so he sends the skeptieal 
ciimcraman Sakurai (Tadao Takashima) 
and his goofy’ soundman sidekick. Fume 
(Yu Fujiki). to gel the stoiy of a mashin 
(demon god) w orshipped by nativ es on 
Faro Island in the South Pacific. There 
the men find King Kong, but rather titan 
just capture it on film they strap the ape 
to a giant raf) and haul it back to Japan. 
Kong escapes en route and runs amok; 
Godzilla, incanwliilc. reappears and the 
two creatures are instinctively lead to a 
hcad-to-hcad showdown w ith Tako and 


his crew following the action 
w ith their TV cameras. 

Shot in widescreen and 
color, and peppered w ith 
comic high jinks from both 
the human cast and the 
monsters, the third Godzilla 
film made a radical departure 
from tlie somber monochrome 
of both GODZlLLA(1954) 
and GODZILLA RAIDS 
AGAIN (1955). Professional 
wrestlers such as Rikido/nn 
and America's Freddie 
Blassie (who competed in 
Japan earlier in 1962) were 
extremely popular on TV. so 
the monsters mimic wrestling 
moves — grappling and 
tussling and flipping each 
other at Mount Fuji; Utey fling 
and kick boulders, and Kong 
grabs Godzilla by the tail and 
briefly swings his opponent 
around like a reptilian rag doll. 
Godzilla is still playing tlie 
heavy liere. though with its 
constant clowning the beast 
evinces a certain comic chann; this is the 
first glimpse of the familiar personality 
that would help turn Godzilla from 
villain to hero a few films later. Kong, 
meanwhile, is hardly king-like, play ed by 
a man in a furry apc costiune tliat pales in 
comparison to O'Brien's animated models 
of nearly .30 years before. Nevertheless, 
the monsters are about evenly matched, 
with Godzilla's radioactive breath 
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BEHIND THE SCENES OF 




SKULL ISLAND 



.. 
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Grab yoiir adwnlurer k hal and prepare to jdee Kojip 
as M’e walk you through the iiioimiit-by-nionieni thrills 
(^IJuhvrsal Orlando's newest stimmer attraction. 




By Jesse Holland 






I f \'ou'\e e\er warned to experience 
what its like to come face-lo-facc 
with the legendan King Kong, but 
didn't feel like dangling from the Empire 
State Building amid incoming fire from 
o\ er/ealous biplanes, llren you're in 
luck. Tlic EightJi Wonder of the World is 
inaking his triumphant return just o% er 
a decade after director Peter Jackson 
resurrected the world's most famous 
primate for the big screen — and the good 
news is. you won't lia\'e to sail to the coast 
of Sumatm to find liim. 

Timed to inject excitement into the dog 
days of summer. Unhersal Orlando's 
SKULL ISLAND: REIGN OF KONG 
theme-park attraction, located in Islands 
of Ads enttirc. inunerses ride-goers into 
ancmironment of dense jungles, ancient 
temple mins, hostile natives — and one 
ferocious marquee star. But don't expect 
a slow, plodding robot with matted htiir 
and lierky -jerky mannerisms. This is King 
Kong, one of the most famous mo\ ic 
monsters of all time, and llie sort of icon 
w ortlw of a "massis c attraction unlike 
anything you've seen before." according to 
Universal creative director Mike West. 

To that end. tlie nearly six-minute 
ride w ill break new ground by 
implementing 
tlie park's first- 
ever trackless 
attraction vehicle. 

Foigct about those 
cramped buggies 
you may lia\ e 


bounced around in as a kid. This 17-ton 
free-range expedition \ ehiclc. a staggering 
40 feet in length. Iiolds a w hopping 72 
guests (as long as they meet the attraction's 
.''4-inch Ireiglit requirement). Not only does 
it create a more communal experience (the 
more screams, the better), it's likely to 
dramatically reduce wait times. But don't 
break out the bubbly just yet. as tliis trek 
delivers you deep into a den of creatures 
tliat West describes as "intelligent, \ icious. 
and always hungry." 

Tliat includes the Tcrapusmordax. a 
iuige. bat-like creature responsible for 
turning hapless gamers into a digital buffet 
in PETER JACKSON'S KING KONG 
videogame, based on tlK 2005 mo\ ic that 
set a new' (and perhaps uiunatched) Iiigh- 
water mark for monster movies. How will 
park guests survive a flying meat eater witli 


a lO-foot w ingspan and a crav ing for sun- 
baked tourists? Tliat remains to te seen. 

If by cliance your camp evades tlie 
winged menace, you'll still be tasked 
with o\ ercoming tlie Camictis Sordiciis. 
afTeclionately known among Kongopliiles 
as the "vile meat weasel." Probably because 
it's built like the Alaskan Bull Worm 
and fitted w ith a gaping maw not unlike 
RETURN OF THE JEDI's famed Sarlacc 
Pit. It's tlie kind of crcaliu'c tliat nightmares 
are made of 

Whatev cr is left of tlic 72 explorers 
bra\ e enough to pass through the island's 
Great Wall are not out of the woods just 
yet. Vastalosatirtis Rex. the last descendant 
of the better-known Tyrannosaimis Rex. 
still awaits. I'm sure it will come as no 
surprise to learn that an apex predator 
measuring 70 feel long from snout to tail 


BELOW: The 40-foot expedition vehicle to Skull Island con carry up to 
72 adventurers. 



LEFT: The 
intimidating 
gate brings 
die promise 
of a Kong 
encounter! 
BOnOM: 
Expect to cross 
paths with 
some majorly 


up (he anle with tlie pailc's 
blest cndcin or: "King Kong; 
tlie ven’ name conjures up 
wondcre and mystcn." he says, 
"He's entertained us through 
generations through books and 
moN’ies and tcle\ ision shows. 
Now it's time to tell the next 
evolution of this great story." 

West explains that the 
REIGN OF KONG experience 
will be dilTerenl each lime 


needs a sicadi' suppl\- of fresh meat 
to stay energized fertile occasional 
wrestling match with a certain gbnt 
ape. Let's hope the tech heads at Eighth 
Wonder Expedition equipped each 
\ oluminous transport with tiitrous oxide 
to speed out of there, or it's good-bye. 
expedition vehicle, hello, dessert cart. 
Unless, of course. Kong himself, standing 
nearly tlircc stories tall and 18 feet wide, 
is able to interv ene on your belialf. But is 
he friend ... or foe? West « oiildn't say. 
but he did promise an encounter so close 
it would "reveiberaie through every bone 
in your body. " 

"You'll face this colossal beast in the 
Qesh." he continues. "Tliis isn't a movie, 
tliis is tlie real deal." Thai's tire prevailing 
theme on SKULL ISLAND as imiltibteral 
environments lielp shape an immersive, 
interactive expcrietice tliat adds a new 
element to the long-nmning franchise, 
w hich brought the Mcgapriinalus kong to 
life over 8:1 years ago. 

Designed to keep Kong foremost on 
fans' radar. REIGN OF KONG opens far 
ahead of the upcoming KONG: SKULL 
ISLAND movie. But unlike the celluloid 
entry, directed b\- Jordan Vbgt-Robcrts and 
set for release in March 2017. Universal's 
live experieiKC is set in the early I9?0s. 
drawing inspiration from existing canon. 

In addition, consultant Jackson was an 
integral part of the early concept and 


design so tliat guests w ould recognize 
familiar elements in SKULL ISLAND 
while simultaneously experiencing nen 
surprises along the wav; exclusive to 
Universal Orlando. 

Seasoned tlierae-park fans have 
crossed patlis with Kong under (he 
Universal banner three times before: 
KONGFRONTATION ( 1990-2002) 
welcomed guests to Universal Studios 
Orlando before eventually being replaced 
bv REVENGE OF THE MUMMY, while 
KING KONG ENCOUNTER (1986-2008) 
and KING KONG 360 3D (2010-present> 
made waves over at Universal Studios 
Hollywood. Tliat lineup is tough to 
beat, which is w hy West promised to 


out. To achieve tliat goal, a total of five 
different driv ers (serving as expedition 
guides) ha\ c been charged with leading 
guests throughout the world of Kong. 

Tliat includes a loose-cannon cowgirl, a 
liardened ex-cop. a mystical descendant 
of island natives, a PliD student in 
paleonlologv'. and the yoiuiger cousin of 
famed movie director Carl Dciiliam from 
the Kong storyline, each with their own 
story to tell. What story w ill guests tell 
after experiencing the live adventure? 

"This is his world." West warns. "And 
you're at his mercy." ^ 

For more on SKULL ISUND: RE!C,N OF 
KONG, head over to ii/ih'ersalorlaiido.com 
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Disney revisits another lx‘loved elassie 
froin their vast eatalog'. But Mill inodern 
aiidienees make tlieinselves visible for a 
neM version of PETE’S DRAGON? 
Direelor David LoMen and star Oakes 
Eejyley make their case for EM. 


D isney lias stumbled upon a hicrative new 
jam. mining die back catalog of its ow n 
animated fantasies and tuniing them into 
li%c-action productions, aixl now audicices 
wIb gietv lip losing classic titles like CINDERELLA. 
THE JUNGLE BOOK, aid BEAUTY AND THE 
BEASTarelivingUtrougliabitofarentussance. 

Their latest Ih e-action rcmakc is PETE'S DRAGON. 
When director Don Chaffes 's (JASON AND THE 
ARGONAUTS. ONE MILLION YEARS B.C.) original 
liit cinctnas in No\'ember 1977. tlie wliiinsical film's 
bleid of IK’e action with a ftiendh' cartoon dragon wTb 
could becoiiK im isible wowed aidicnccs arouid (h: 
world. Of coiuse. e\'ei>' second film nowadav s is a blcid 
of li\c action and CGI aiimatioa so director David 
Loweri' promises a movie tlial'sjiisl as lieartfelt this time 
around yet a complctch- different story. 

"WlHt woidd 1 enjov as a seven-year-old watching 
movies?" he si^ s to explain tic genesis of liis versioa 
’T love plav ing in tlie w oods. I love tic vv liole CALVIN 
AND HOBBES-stvic cliikiliood. I just wanted to niiikc a 
version of im' deal cliildlxxxl vvitli a dragon in it." 

After deciding he wanted his version to lake part in a 
forest setting. Loweiy sm s tire sloiyliiK aid characters 
emerged natiuallv . "Wliat issues come up if we set 
something up in the foresiT' he asks. "Cutting down 
trees — a limiber mill. Someone who's trv ing to keep that 
from liappcning — a forest ranger Wc got |Biycc Dallas 
Howards] cliaiacter from llial." 

Twclv c-ycar-old actor Oakes Fcglcv. vvl» plav s Pete, 
points out that this isn't yom- dad's PETE'S DRAGON: 
There's a boy called Pete, a dragon called EQioL and tlial's 
it. "1 Itadn'l actually vvatclied the original, aid I didn't 
want to because I didn't w ant to get arn- ideas in nn- head 
about w hat (lie movie w as going to be like, because it 's 
complctch- differciiL" Fcglev' sm s. "Afler Uk shoot was 
over I w alclied it tw ice and fours] is completely dilTerent 
from lire old one. " 

CREATING A CUDDLY DRAGON 

Of coiuse. no matter how much the character 


relationsliips or emotional slakes keep lire audience 
invested ui tlie story, one of live biggest draw cards for 
manv films fcatiucd in the pages ofFcsmiisAforislers 






is seeing wlial (lie dragoi^siiaik/\vere\\oll7 
alien/eic. « ill look like. Willi his huge, greea 
slHggj- pell and cnonnoiis eves. Elliol is more 
like a gianl. airious terrier Ilian the scah; fire- 
brealliing monster we know from pop ailiure. 

Lovveiv' sm s he had Elliot's look in liis lead 
from tic get-go, cv on though he ard his team 
of desigtcis wetu throiigli a lol of sketches to 
gel Ucrc. ■'Ultimatch- it ended up back wlcrc 
tlial original design was," Ic icv eals. '■Tlcv’ 
made irn’ amateur sketch bok like a real tiling 
and it was great. Tic \ ei\' fust thing I said lo 
the studio was that I wanted the dragon to be 
funv'. Tliat w as really impottanl to nc. I like 
aiddly tilings." 

Once Elliott's look was locked tlcrc was 
only one place to go — Weta Digital, close 
K tic New Zealand set tliat stands in for tic 
Pacific Northwest. "Not only are they great at 
doing character work w ith their CGl cicatiucs, 
but tlcv mastered fur willi lie PLANET OF 
THE APES films." sm s Lowery , w lc recalls it 
was quite He process. Eveiy strand of fltr liad 
to interact with real or virtual ciiviiDniicnts 


(such as tic lighting or liow it moves in tic 
wind), but he remarks tliat tic team at Weta 
has its "liair process" down "Tlcy animate 
the slot hit 'render' and tlcn two weeks later 
tlcrc 'd be a shot of pretty good-looking fur 
coming out tic oticr end." 

AN INVISIBLE FRIEND 

Of couise. a conunon refrain from actors in 
tic modem age is lew tricky it can be on scL 
reacting lo a gin' nuuiing around witli a tennis 
ball on a pole as a character that doesn't exist 
yet. It was tio diffcrcnl forFegley. who woikcd 
with markers to represent Elliot's eyeline and 
liad i» idea low liis gianl best pal would look. 
"At the beginning of tie slioot it was Itard for 
me to pictiuc what the dragon was like, and in 
iny mind I had to come up witli w lvit he was 
like." Ic explains. "Tlcy liad rough drawings 
that leiped nc ouL and eventually it became 
easier for me to picture Ellbt because we 
inletacled more and 1 figured it out more. Tlcy 
did a lot of sketclcs and drawings dial helped 
tic actors. " 

All of w hich leads 
lo die billion-dollar 
question: In 1977 (back 
wlcn it w as tic miUion- 
dollar qiKstion). we'd 
seen few dragons on 
scieea Today we've 
liad Sinaug in THE 
HOBBIT. Toothless 




in HO' 

the young charges of Daeicrys Tatgarycn in 
GAME OF THRONES, and cv cry thing in 
between (sec our "Ten Famous Dragons of 
Filmdorn" list in FM #285). Is a dragon in 
tic movie title emtigli to bring audiences into 
ticaters arwmorc? 

Lowery sms dial question is ore of the 
reasons he wanted to make Elliol distinct from 
all de oders: "We found out really quickly 
where the design wouU break and not be a 
dragon am morc. If we put feadters on dc 
wings Ic wasn't a dragoa but if you made 
bat wings Ic still fell like a dragoa I liopc dc 
cliaracter in itself Sands out." 

If people grew up loving the originaL 
Lowery figures tlcy 'll lire up again no matter 
what Elliot looks like. Tic critical difference, 
he lliinks. tiarksback lo a partiailar liallmark 
of other iicvics from the original film's era, "1 
look back at the movies I grew up with — they 
weren't gccifically geared bwards bds. they 
w ere Just geared tow ards all audiences." Ic 
sm s. "Arn diing from back thca like STAR 
WARS or RAIDERS OF THE LOST ARK or 
E.T, — men going back lo sonc of the weirder 
Disney movies like THE BLACK HOLE — 
dim' really w orked for me as a bd because 
they played lo bds but dey a[^iled lo adults. 
[It wasljusl storytelling with inle^ly ." 

PETE'S DR \GOS' flies Mo theaters 
everywhere August 12. 

Follow David Lowery and OakesFegleys 
Twitterings 'a da\ndloweiy and aoakes fegley 

OPPOSITE: Robert Redford, 

Bryce Dallas Howard, and Oona 
Laurence spy a dragon. Oakes 
Fegley play's Pete. ABOVE: 

Director David Lowery on set 
with Redford. INSET: The original 
PETE'S DRAGON from 1 977. 





ND STRINGS HTTflCHED 


The makers of CORALINE, PARANORMAN, 
and THE BOXTROLLS are back with an 
all-new stop-motion animated fantasy-adven- 
ture, KUBO AND THE TWO STRINGS, and 
director Travis Knight discusses the beautv of 



and clianning and weird. . . . Howe\ er niam- 
decades later. I still lia\c lliat same feeling. 

I still feel like it's this iiKrcdible. magical 
form of mov iemaking.” 

Tlie first film e.xpcrience that really 
stirred Knight was seeing E.T. THE 
EXTRATERRESTRIAL in tlie tlieater 
wlicn he was only eight He was mov ed to 


B ased in Hillsboro. Oregon, the 
1 1 -year-old LAIKA Studios is 
quite a distance from Hollywood, 
which may be why its films stand out. 
Currently, the studio is three for three 
witli its first trio of fcatiuc films released: 

An adaptation of Neil Caiman's novel 
CORALINE. the supernatural adventure 
PARANORMAN. and the trash-collecting 
troll talc THE BOXTROLLS. All grossed 
noith of $100 millioiL garnered critical 
acclaim, and received Academy Award 
nominations for Best Animated Feature. 
They're lioping to strike gold again with 
their latest offering. KUBO AND THE 
TWO STRINGS, a samurai epic set in 
ancient Japaa coiKcming a young boy. 
Kubo. wlio must battle gods and monsters 
in his search for a magical stiit of armor. 
With KUBO. longtime LAIKA lead 
animator Travis Knight is taking the liclm 
fortJicfirst time. 

Long before Ik became LAIKA president 
and CEO. Knight released a rap album 
under the moniker Cliillv Tee back in 1993. 
but soon reali/cd that as much as Ik liked 
nnisic. the spotlight wasn't for him. So Ik 
retreated behind the airtain wIkic he foimd 
his calling as an animator. Starting at Will 


Vinton Studios (which laterbecame LAIKA) 
as an intern. Ik worked liis w m- up to lead 
animator on tiK sttidio's three previous films 
and was nominated for an Oscar for his work 
on THE BOXTROLLS. 

Wluit prompted Knight to step into the 
director's cliair was IIk epic span of the 
KUBO story. While tlK studio's previous 
films liad dealt witli largcr-tJian-life worlds 
arrd tales. KUBO Iras an even larger scope. 
■'The simplest version of KUBO. wIkii we 
started to talk about tire story, was it's an 
epic samurai film told in stop motioa” says 
Knight "and right off dK bat. tliat germ of 
an idea I found really compelling, because 
as a kid 1 loved stop-iiKtion animatioit btit 
I also loved big. epic stories. Big fantasy 
epics. 1 was a huge fan of 
Tolkien. Of STAR WARS. 

LONE WOLF AND CUB. 

1 loved Greek and Norse 
nn tlmlogy. 1 loved big epic 
fihrunakets like Kurosawa 
tind Ridley Scott and Steven 
Spielberg and Miy a/aki. So 
this Ghn felt like it Itad all 
tliose ingredients. ... I saw so 
much of myself in this story, 
and saw it as an opportunity, a 


vehicle to make a personal statcinent and 
really brti^ myself, my own life cxpcricrKCS 
to life throtigh this character." 

STIRRED BY STOP MOTION 

Like maiw kids growing up in tiK 1970s. 
Knight watched Ray Harry liauscn stop- 
motion classics like THE 7TH VOYAGE 
OF SINB AD and JASON AND THE 
ARGONAUTS as well as Uk Rankin- 
Bass lioliday specials tliat were prevalent 
at tlKlitiK. all of vviiich inspired him to 
bccoiiK a stop-rrwtion artist. He recalls of 
tlK animation style. "TlKtc was sometliing 
about it tliat I just thought was so beautiful 


“It’s an epic samurai film told in stop motion.” 


tears, knowing tliat it w as fantasy' but 
also understanding that it spoke of 
uni\ersal inillis lhal were ‘‘probabh 
more tnic than inam- things I'd ever 
Iteard in my life. ... It was this portrait 
of loneliness, and it really got to this 
profound and mclancitolic truth about 
love and tlK idea tliat to lose is to 
hurl, but also to love is to iKal. and it's 
sometliing that gives our life meaning. 
It makes you swlnerdble but also gh es 
you strengtli . . . That was really the 
start of my love affair w ith fibn and 
those are the kind of experieiKcs tliat 
we want to make." 




CRAFTING CHARACTERS 

Tiic KUBO script was so strong and Uk 
cliaractcis so well w ritten tliat it attracted 
Holly wood royally, including Oscar 
winners Cliariize Tlicron and Mattliew 
McConaughey and nominees Ralph Fiennes 
and Rooney Mara, wlio were eager to do 
\oice work. McConaughey c\ cn look to 
reading llie script in chapters to his children 
to gauge tlKir interest in its potential. Knight 
says. "Aclois of that caliber, tliey can do 
am diing they want. 

There's no sliortage of 
films tliat w ould w ant 
tliem to be involved ... 
and so wlicn actors of 
that le\ el are attracted to 
a project like ours, it's 
really, really himibling. 

I'm moved by it." 

Stop-motion 
animation can be 
painstaking in its detail. 

In fact. LAIKA lias been 
w orking on KUBO for 
five years. But Knight 
and company like to 
really lake their time 
building the cliaractcrs 
from iIk inside out. Tlie 
actual animation is cssendalty 
llie last step aftercrafling 
tlie story, the charaaers. the arc — 
llicn literally fabricating tlie sets, coslimies. 
and character body pans from scratch. 
Helping iIk actors find iJic interior life of 
tlieir cliaracters also liappcns before llie 
animators c\ cn gel started. Knight says it's 
essentially' two sides of tlie same coin, acting 
and aiiimaling: "With the \oicc acting, the 


actor is conven ing all Ihe different subtleties 
ofhuman emotion with their \ oice. With 
animalioa the anunator is doing tlie same 
thing, but plw sically with something you see 
— in our case, witli a puppet." 

While he's unable to discuss any 
upcoming projects on LAIKA's plate. Knight 
reseals tliat lliey're working on a schedule to 
release a film a year. And he's quite buUisli 
on LAIKA's prospects: "As I look alKad at 
the next liandful of films that I know dial 
we lia\e coming down the pike, they are so 


completely unlike anything tliat we'\'c done, 
and 1 find lhal really exciting. Because . . . 
one of tlie things Uiat gels us really, really 
exhilarated is Uk idea of creating new and 
original stories and creating new worlds." *3 

KUBO AND THE TfVO STRINGS stnims 
into ibealers August 19. 


TOP: Art Parkinson is the voice 
of Kubo. OPPOSITE: Matthew 
McConaughey ploys Beetle. 
LEFT: Director Travis Knight 
positions Kubo on set. BELOW: 
Chorlize Theron voices Monkey 
— with a close-up of the 
character's face detail above. 
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Girl meets monster, girl falls in love with monster, girl's love transforms monster in 
newest big-screen BEAUTY AND THE BEAST spectacle imported from France. 


By Cabriela Tscharner Patao 


ftcrCINDERELLA. 
BEAUTY AND THE 
lEAST is aigiiabh the 
iiKBl popular talc about female 
faiilasies of lo\'e and rclationsliips. 
wiili the Beast as a niciaplior for the 

life, but 

pltn’sheautifulh’ on the big sciccii 
The latest incaniation of 


spectacle from SILENT HILL and 
BROTHERHCX)D OF THE WOLF 
The talc ofa 

wlio trades places with lier fatltcc 
caplurcd b>' a \ icious beaS in a rose- 
co\ crcd castle, is a Ficnch classic. 

TIk artsy’ 1940s film \’eision in’ Jean 
to a point here it angered people w lten new s of 
a reinake siufaced. Howes’er. Ganswasnottobedelened. "Wlienl 
pilclicd BEAUTY AND THE BEAST. Iproduccr] Jerome Scy doiix 
blurted out. 'Do you realize wliat you're getting yoiusclf into? They'L 
never let you foiget Cocteaa'" quips the director. "Of coiusc tlx:re' II 
ah\m s be people to sm that Cocleai w as better! But BEAUTY AND 
THE BEAST is rife with iiuuKiido. bkuik ^aces. arotis tliit Cocteau 
deliberately IcH out. He Icll matn doore open ai^l I w enl tlirough them" 
Going back to tlie original fairy tale by IStli-centuiy author Gabrielle- 
Suzanne Baibot de ViUeneuve. Qms took note c\ eiy tinB Cocteau left a 
certain tltcnre or aqxrel of tlK stoiy untrqjpcd. The origin of tlK prince's 
tiansfonnation interested tlie filmmaker especially. WlKieas it is reduced 
to one tine in Cocteau's movie. Gans delves into tlie root of the Bests! 's 
ause w lioleheartedly. 

Th: role of tlie Beast is plav cd b\ French star Vmccnl Cassel 
(OCEAN'S TWELVE. BLACK SWAN). "Before te became tlie 
Beast the prince was kind of a creep." describes Cassel of liis character. 
Full of liimself. powcr-luingty . and vindictive." The prince is a hunter. 


tostoplnuiring 
nd. Ultimatch’. 


but 
the 

embittered, lonely beast, doonred to an eternity of regret. Unless lie can 
cliange liis ways and cam somebody's love. Cassel laughs: "Tliat's wlial 
1 liad to plm: lAjcrk) who turns into a nice gm." 

ChristoplicGans' love for movie monsters started in the '60s raid on 
tic pages of a magazine not unlike Fo«wuA'.'/wK/er.v called MIDI- 
MINUIT FANTASnOUE. w hich was steeped in tic great niytlis of 
tic fantasy genre. Wlcn he was eiglii y cars old Ic alrea^- knav tlial 
director Terence Fislcr and dc niiikcup artist Rov Asluon led designed 
tic h’cantliropc for THE (^JRSE OF THE WEREWOLF, wiiich was 
based on Jean Cocteau's Beast His vision of the nrovies w as shaped by 
the connections betw cen classical ciicma and fanta^ films of tic '60s 
and '70s. and notably tlcHamncrhorrorcoUectioa "It was a scliool 
of filmmaking lliat stands tpirt mainly’ because of the bcraitv’ of their 
monsters." he explains. "Honor wasn't 
just tlcre to be scary’. There could be 
sometliing scductiv c about it" 

Anrong Gans' fav orites are Giristoplcr 
Lee's iiucrprctatioiis of Dracula and tic 
elegant adaptions of monster classics like 
THE WEREWOLF. THE PHANTOM 
OF THE OPERA, and THE MUMMY. 

"Filimnaker Terence Fisher brought 
out tic romantic qiuility’ of tiese 
creatures." he say s. "Tic monsters elicit a 
combinntion of fascination raid repulsion 
and tlcrcfore a powerful eroticism 1 tried 
to make tic Bc^ seductiv e in his own 
way’, sirce Belle is going to fall in lov e 
vviUi his personality’, his nobility’, but also 
liis phy sique. " 

Cassel 's past studies to beconc a 
mine helped the actor to acliicv e tic 
pin sical graxfiilncss tic role cilU for. 



OPPOSITE: Lea Seydoux is the new Belle, with Vincent Cassel 
as The Beast. ABOVE: Can love tame The Beast? BELOW: 
Seydoux shares a laugh with director Christophe Cans. 

Howev er, there is nwch more to creating a modem movie monster than 
acting chops. ”1 was told it \\ oiiM be shot like AVATAR.” teincinbcis 
Gtssel. "Wtli a little camera in front of my face. 1 act and Ihev' aqjlute." 
Tedmological ad\ ances. liowever. h3\ e since moved bcv oiid AVATAR's 
nietliods and CasscTs work snddenh' got a lot liarder. He wasn't too IrtTO*' 
with Ue clianges. "The rcalitv- is I hit zero control over im- clsiraacr! Yes. 
\vc had discussions about ]iow Ie would look and what traits Ic'd gel from 
me. But when 1 showed tip on set I realized it woiildn'l be like 1 was told.” 

His pcifonnancc was recorded twice. First on set w here he pfe sicalh 
wore the costunc and plav ed opposite Itc actress w lio play s Bclte. 

SffiCTRE Bond giii Lea S& doav "I lad a liaid tine kc^ig a straigltt 
Iks wlEn I saw him.” lauglis tie aMess. "He wore tins magraficent 
costume. biO his lead was cen cred with little crosses and he was wearing a 


green bonnet” Seydoux had to imagine dc face of the Beast which 
wasn't Irani since the mask lad alrcach' been created ”1 could sec 
Vinceil sweat a kn He told me ic lost [22 poiuids] during tic sltoot” 
Later oa Cassel liad to undergo a process described by Cans 
as "fxial looping.” He duplicated his earlier facial pcrfoniiancc 
in front of several cameras, without imving. Tic same technique 
w as used for tic reverse-aging Brad Pitt in THE CURIOUS 
CASE OF BENJAMIN BUTTON. Tliis pctfonavice was tlien 
iqjplied to a mask desigred by Patrick Talopoulos and built by 
Steve Wang. T would like to point out tliat tic mask is not a digital 
creation: it w as built plw sictdly by people wIb spent hundreds of 
lours inserting every liairorc at a tinK." raves Cans. It was then 
scaimcd and aj^lied to tic images of Cassel. Tliat way tic actor 
didn't Ime to ^nd main Ibuis in makeup c\ cry morning. "This 
digital solution was a luige time-saver." Eventually . Cassel leaned 
to go witli tic How: "What do you say to tlat? You adapt!" - ' 

BEA inr AND THE BF-ANT hits theaters in limited release 
September 23 from Shout! Factory Films. 



Ftimous B67HJTY 7IND THE BETIST iNORraTiONS: 


LA BELLE ET LABETE (1946) 



Thisblack-snd-w hitc. hypcr-romnnlic 
fantasy adrqilation is based on an 
abridged and rewritten \ ctsion of the 
original fairy tale by Jeaiuc-Marie 
Lcpiincc dc Beaumont. To this day . 
Jean Cocteau's film is considered the 
staiKlaid for BEAUTY AND THE 
BEAST films. It stars Jean Marais as 
a scnsiiiv c. vulicrablc. and uJumaiely 
tragic Beast, who can't be saved by 
Joseue Day as Belle. Roger Eben 
added Uc him to liis THE (TREAT 
MOVIES list in 1999. calling it "one 
of lie most magical of aD Qlins." and 
EMPIRE magarirc ranks it #26 on its 
l(X) Best Films of World Cinema. 


DlSNErS BEAUTY ANDTHE 
BEAST: Animated (1991). Bruaihvav 
(1994). and live Atikin (2017) 



ARcr the success of THE LITTLE 
MERMAID in 1989.lh:uiiicwasrigll 
forDisnev's aiimalcd musical v ersion 
of BEAUTY AND THE BEAST. It 
bccanc a boN-officc success, grossing 
S425 million worldwide, and won 
the Oscar for Best OiigiiDl Score and 
BeslOiigiualSong. Tic movie was 
adapted into a stage show iit ‘91 for 
Disney World and Disneyland Paris, 
llicn ivcnl to Broadway from 1994 to 
2007, ConUnuing the winning streak 
of live-action Disnev adaptations like 
CINDERELLA aid THE JUNGLE 
BOOK. Emma %ison aid Dan Sll^cn5 
will brii® Uk red talc of Belle and her 
BcasI lo He on tic big snccii in ^drg 20 1 7. 


BEAUTY AND THE BEAST) 
THE TV SHOW (19S7— 1990) 



Liivlii Hamilton and Ron Perlman lake 
on the Lille roles in this enormously 
popular small-sctecii incanvdon 
that aired on CBS. This line they 
arc ituiicd Crdctine aid Vinccnl. 
aid in an iiileiesling twist from tic 
original the Beast's iBPcaiance doesn't 
tiansfonn iilo a lumaii's aOcr leccK ing 
Catlciiic's kne. Vmccnl's iiucr bcaily 
shuts a ligll on the nglincss of the 
world they live in [nicicsiingfact: 
George R.R Marlin, tic creator of 
GAME OF THRONES, was a producer 
aid writer on this shorv. In 2012 CBS 
launcicd a ^n-thed reboot looKh 
inspired by the '87 drama with Kristin 
Kicuk aid Jm fc an in the leads. 


BEASTLY (2011) 



Tliis big-screen version of tlie 
familiar talc, based on Alex Firm's 
2(X)7 novel, is a irndem retelling 
w i th Alex Petty for and \hiKssa 
Hudgens as Kyle aid Lindy. Its 
foais is on lie lioiror tliat is high 
school and the fear of not fitting in. 
Tlie good-looking but mean aid 
sliallow' Ky Ic is (aught a lesson by 
Kcidm. a girl be humiliated, aid 
is Uansfomied into a bald, scarred, 
aid tattooed liol incss. Kyle's 
uglificaiioiL however, is unsuccessful 
for us. lie moviegoers, since the 
monster version looks much cooler 
diaii Kyle llic jock e\ er did. 







“Kurt’s 
character, 
Snake Plissken, 
has lived in 
niemorv,andin 
the culture, and 
is extremely 
streng.” 




futuic sloi} about 
New Yoric as a prison 
and a gin lias lo go in 
to rescue tlic pitsidenL 
1 iliouglu about 
Charics Bidieoii 
ply ing tic part, a 
toiigl) guy at tic time. 

. . . [Butt tic project 
came along ill '80 and 
1 cast Kurt RusscQ. 
rdjustwoikcdwith 
liim in ELVIS and 1 
really lo\ed woridng 
with him. Hero's 
this Disnc)’ kid and 
Ic's tough as tviils. 
and he croalcd a real 


with me. It wasn't a great film, but itwasafiin 
mo' ic- And I read a lot of science ficlioa I read 
a Harry Harrison story — there was this plarcL 
the toughest most evil place in tic uni\ erse. So 
w ho' re you going to cIkkisc lo go in tlcrc and 
do soiiKthing with sonc mission'.’ The most evil 
guy in the nriivcrsc. Tliat idea stuck w ith nc. 
and I Ucughl of w riling this kind of dystopian 


N i'w York, 1997. Manhattan Island is a 

maximum-security federal pwnitentiary, 
and the president's plane has crashed in 
the middle of it. Snake Plis^n (played by Kurt 
Russell), a battle-hardened hero-turned-convict, 
is tasked by die government with extracting 
the president within 24 hours in exchange for 
a fiiil pardon. Adding to the ticking clock is a 
mini-explosive in his bloodstream 
timed to detonate in 24 hours. Oh, 
yeah, and the human race depends on 
Snake’s success, because the U.S. is at 
war and the president was on his way 
to a summit meeting to avert a nuclear 
crisis with China and the Soviet 
Union. If Snake fails, we all fail 
'That's the hook that made ail of 
us want to go for a thrill ride with 
Kurt in John Carpenter’s newest 
adventure in 1981, ESCAPE FROM 
NEW YORK, a radically different film 
from his previous big-screen entries, 

I978’s game-changing indie film 
HALLOWEEN and his 1980 horror 
follow-up, THE FOG, 

Now, 35 yeare after its summer 
1981 release, John Carpenter revisits 
ESCAPE FROM NEW YORK 
exdusivdy for Famous Monsters to provide new 
tales, new insights, and new perspe^e. 


Famous Moasicrs: I'd love to have your 
CliffsNules version of the making uf 
ESCAPE FROM NEW YORK from your 
I>ers|>ee1ive 35 years later. What sparked the 
idea for the film? 

John Carpenter: Well, tlcrc werc a buich of 
diffcroiu things tliat propelled nro to woik on 
Uiis movie and make tliis mov ie. One was a 
movie called DEATH WISH, which was out in 
the '70s. New Yoik was Imv ing some big. giant 
problems at Uc lime — I'm thinking banknipicy 
and a crinc problem. And this Cliarics Bronson 
mov ie, DEATH WISH, came along and he 
w as a vigilaKe arcliilcct. of all things. And 
something about the movie stmek a choid 


memorable character [out of Snake Plissken]. 


FM. Did you have carte blanche after 
HALLOWEEN in terms ofyourcasting 
choices? Or was there any iircssure from 
your distributor, Avco Embassy Pictui«>, to 
go with a more established star? 

JC. Well, vve liad discussioiB about it. They vv crc 
uiccmiin about Kurt as a hero. Tltcn 
said, "WclL he's just this Disney kid" I 
said. "No. no. no. He can play Uiis. He 
can play any tiling. Bclicv c me. Ic can 
play am lliing. He played Eh is. lie can 
plm Siiakc Plissken." So llicy rclcntcd. 

I mcaa they w anted to talk about it and 
they wouldji'tbe doing thcirjobiflhcy 
didn't say. ‘We liavc concerns idxiul 
lliis. Tm not sure dial lie can do die 
part" 'TlKit's fiix: with me. I went ahead 
and defended liiia I 'nigladldid. 

tCoMmrdi 


ABOVE: Kurt Russell smolders as 
Snake Plissken. BELOW: Ernest 
Borgnine, Many Dean Stanton, 
and Adrienne ^rbeou aid Snake 
in his mission to save the prex. 




T licsc davs. wiicn he's nol louiiiig (Ik globe 
«vith lusbaiKlpL'ningorigituil music from his 
mcmoniblc mo\ ie soundCiacks aixl LOST 
THEMES albums. Caipeiacr has been writing comic 
books. He credits his wife with spearheading the 
production of his two titles. JOHN CARPENTER'S 
ASYLUM and JOHN CARPENTER S TALES FOR 
AHALLOWEENNIGHTVOL. 1. and now he is 
coiatibutiiigastot\' loFM'sownTALES FROM 
THE ACKER-MANSION, a hardco\ er comic-book 
antliolog} of weird aixi tondjing stories b\' soitk 



of the top naincs in the filnt music, ard comic-book 
worlds. The aitthobg>- is being produced for Forrest 
Ackerman's centennial cclcbratiotL and is Itostcd b\’ 
noiK oiler than Forr> ‘s infamous alter ego. Dr Acula! 

Caipcntcr's ["3 

ACKER-MANSION “ mUM 
tale is taken from 

his newest edition / * ^ J (] “ j ^ \ 

of TALES FOR ^- ^- t ; ». ■ -ra 

AHALLOWEEN V- . ■ 

NIGHT — a laiunting ^ ^ 

talcofgreed. ' 

trcachciv. and nralicc. ■' 

Setinthclatc 19.J0s 
amid tie exotic alley s ' ' 


ofa grand bazaar in 
Morrrcco. a foreign 
traveler corres across 
a.jcwclcd box which 

' intrigiics him. and 

bccoiiKS even mote 
drawn to it aAcr its 
owtKr refuses to sell 

•V.'iVi;'.’ it to him. A stranger in 

^ ^ strange land should 

’ I Iiccd the warnings, 

but this being a Jolm Caipcnicr stoo'. of course Ik 
doesn't. The art in tiK storv is Iw- Dennis Calcro 
(X-FACTOR. LEGEND OF SUPERHEROES, atid 
KOLCHAK), 

"I loye w riting comics," say s CarpcrBcr. "It's just 
so diffetetu. It's a different narrative sty le than I'm 
usedto. but it's so much fun! So I presented FMyyilh 
asa cied-hcadsloiy’ Ikindoflike. I was try ing to 
think back iIk other dm — scvercd-lKad irwvics. 
you know — turd there Iravcn't been too many of 
them. Bull remember one. THE THING THAT 
WOULDN'T DIE back in 1958, It wasn't a great 
moyic. but there was dial scy cted ticad that kept 
possessing everybody. ..." 

'Nuffsaid! Limited-edition copies of TALES 
FROM THE ACKER-MANSION will be released 
Halloween weekend at FM's ALIEN CON cy ent in 
Silicon \bllcy'. CA. 


FM. Well, we're all glad >ou did! How 
cullalntratiy e w ay Kurt at that stage with 
dey elo|)ing his character? Or w as he like, 
“This is yy lut's on the |>agc. let's ju.st dhe in"? 
JC. Well. Kurt as an actor, you lias c to 
understand Ik yvas Disney’ trained. So he 
doesn't come in with a lot of line changes 
at that time. As he became a big moy ie star 
later. Ik yvorked a little bit mate bcltind the 
scciKS. But then it was just. "Say- the lines 
that arc there." His main contribution was 
as soon as he fouird out llrat Lee Van Clccf 
was in the mo\ ic. he said. "I know yvhal 
I'm doing. Imitate Clint Eastyvood!" 

FM. You’ve got a wonderful rogues’ 
gallery of actors in this lilm. I knoyy y ou 
love working with the same people over 
and over. What yyent into some of the 
easting choices for ESCAPE? Was Jamie 
Lee Curtis eser considered? 

JC. TIkic wjBn'l really a part for Jamie Lee 
in this. She was in a TV series as 1 tciiKmbcr. 
We had yarious parts yvritten so we had to fill 
tlKin up yvilh actors yvto yycrc good. Ernest 
Boigninc is just an amazing ctinraclcr actor. 

1 mean, it's amazing! God bless him. y ou 
couldn't get better thiin Ernie. There's Harrs' 
Dean Stanton, wlio's still an ayscsotnc guy. 1 
care for liim vcis' much. I incatL on and on. 

Ey ciyboch in the movie was great. 

FM. Were there any doubts this project 
might not get the green light because you 
didn't quite have the budget to build a 
rundown uihan ensironment like you 
imagined in the script? 

JC. We knew it was going to go because it 
hitd a green liglil. so w c svcrc going to slwol 
the moy ic no nallerwliat. The question ssas 
how big !i qxxlaclc could we afford to make. 
TIuit was alway s the queslioa So we foiuxl 
Si. Louis liad liad a fire in mid '70s and tlcir 
doyyntownarcayyasjusl mined. And itssas 
desolate. Tlxts were great, flicy let us come 
ill there and shut cyery lhit^ dossa shut the 
liglits off — it ysas uidKlicyablc cooperation. 
They tuid a lot of decrepit stuff around, so we 
fouiid a location dial w oikcd. dial let us get 
iIk spectacle dull we needed. So tiKicforc. Uk 
movie didn't suffer a small look. It hadabig 
look, yyhich made iik im' luipp>. 

FM. Do you romemher any s|)ccific surprises 
on the shoot or things you were unable to 
gel due to budget or location constraints? 


JC. Even day we sliol [at] night, because 
most of liicsc [scenes] were at night — 
that was a ncyv surprise. Somclimcs good, 
sometimes very, y cry bad. and yyc liad lo 
punt. Every production is llal yvay. unless 
yon liavc all the money in iIk \yorld. We 
didn't. Just lo make the schedule is the big 
thing. Nothing big surprised me. Nothing 
big hurl the story. We didn't liavc to do 
anything lo cliange the narraliyc. yyhich is 
the tiling yon yyanl lo protect as a director 
— right lo the y cry end is the narrative. If 
you start changing that, you're lost. 

FM. You’re well-known for scoring 
your oyvn films. Do you haye a certain 
appniach when you're doing a score? Do 
y ou take (hematics into account, or is it 
more about tone ami creating suspense? 
JC. I think it's everything dial you just 
mendoned. It's tlKinadc but it's also tone. 
Most of tlK music dial I'y c doiK for moy ics is 
iniprov iscd at the moiiKiU yy ith that footage. 
The main Ukric from ESCAPE FROM NEW 
YORK, parts of lliat I liad in my liead before 
yve recorded it. Just lititc siialclKS here and 
llKtc. 1 stuck it together. These tilings come 





FIM. I rcfncmbcr after 3(K), Gerard Butler was lined up to doit. 
JC.Tlial s right tlcn Ic dropped out and tlKnllics nxtvcdoaand 
lltn [FAST & FURIOUS producer] Neil Moritz took on the producing 
rcins. and Ik couldn't get it set up. And now it's oscrat FOX and 
Ihes're Using to get it done. I'm just sitting bad: relaxing, because 
I don't h^e to worn. I wonicdbiKkiii IDSOwIkii we were shooting 
the film. I worried a lot back then. Bui now 1 don't wons at alll 

FM. I talked to Kurt about It a couple of years ago, and it 
was very important to him that whoever plays Snake is 100% 
American. What’s your take on that? 

JC. [laughs] Well, you have to understand. Kurt is kind of a Tea 
Party guy. He's really right wing and nationalistic. So anything 
he plays, I think he would feel very proud of the fact that Snake 
Plissken is an American and has American values, and that's 
fine with me. As long as he’s a tough-ass, I don’t care. 

FM. Well it’s a great, beloved film, and like Kurt said, 
regardless of whether they remake it or not, the original is out 
there. If people want it, there it is. 

JC. That’s right. It’s not going anywhere! ■ 


“The movie is just a siiiy adventure in the future, hut it’s tun" 


out of insluKt — at least they do for me. I 'm i»l a klixl of a guy wlto 
can w rite music. So I don't write music. I improvise it just play it to lie 
image. And luckily, the music from ESCAPE woikcd out. 

FM. Hon do you think ESCAPE FROM NEW YORK holds 
up 35 years later'.’ Arc .sou critical when you look back at your 
svork? Or do you allow it to live in a time capsule from the era? 
JC. I can't watch it because I'm loo critic!ii of ihc tilings I'sc done. Oikc 
Uk DBvic's cut logcllttrand Tve sccnilK priiiL lltat's it. I don't wai8 to look 
mil again Because it's os ct Knit's cliaractcr. Snake Plissken luisliscdin 
itKinoiy.and in Ok aillure. and is odreiiKh arong. And tiK cast and (Ik 
acting in the mos ic is extremely strong. And IIk fun of it — lie mos ic is 
jusi a silly adscniurc in the fulurc. but il's Jim. It's daik and fun. And Util's 
liv ed on so I'm really proud of Ihc rilm, I'lnrcaWi liappy aboul il. 

FM. Was there ev er any discus-vionttf reuniting ssith Kurt as Snake Plisskiai 
after you did ESCAPE FROM L.A.? Or was that the definitive end? 
JC. Tliat was son of the end of talking about il. Wc luid discussions 
abouiothcrkindsof projects, but no. And (hen now they're tning to 
do a rcinakc of il. and tlKy probably w ill go for a y ounger guy to play 
Snake Plissken. But that's titc way il goes. 

FM. They 've been talking about this remake for years anti years. 
JC. They liasc. It lias bccnyciirs and years, y ovi'rc absolutely right. 



THE RETURN OF HALLOWEEN 


I n May. Bhimliotisc Product ions annotiiKcd that il would be producing a brand-new 
HALLOWEEN film, and llial Jolm Caipcnicr had officially signed on lo llic project as 
excciilive producer and creativ e consultant. The franchise has meandered back and forth 
between sev cn films that liad original star Jamie Lee Cnrlis coming and going llircc limes; two 
reboot entries directed by Rob Zombie: and an anthology concept that liad nothing to do vvilli 
Micliacl Myers. HALLOWEEN III: SEASON OF THE WITCH, 

Now. Carpenter tliinks it's time to go back lo basics, declaring that what mtikes Micliael 
so scaiy is "he's a force of nalurc. like the wind." He explains of Uk new project's genesis. 
"Miramax got tlic rights back from the Weinsteins lo make a sequel, so they went to Jason 
Blinn. and Jason had Ihc idea, 'Lcl me go lo John Carpenter and gel liim on board and sort 
of godfatliertliis llirougli. and vvc'il do somcUiing togclhcr.' Wc hav e no idea wliat wc'rc 
going lo do yet. It's just. 'We're going lo liy a HALLOWEEN with Micliacl Myers in the 
mask.' I guess. Other tlian that, anything's up for grabs." 




RETROSPECT 



and old with wit and clever storytelling. Now, the inimitable writer-director/former Monty Python 
trouper shares new behind-the-scenes tales of working with Sean Connery, George Harrison, an untried 
child actor — and the most entertaining band of dwarves he’s ever had the pleasure of knowing. 



"’erry Gilliam’s brilliant 
TIME 


Tf IME bandits lopped 

Uk box office and cliangcd the wm- wc look 
at famih- ciuenaiiuncnl iiioic Uian three 
decades ago with its pliilosoplucal cliaflenges 
and sub\ crsK e wiL Of course, time is a 
relalh e tiling. Speaking willi FM. tic direelor 
chuckles wlien lie tliinks Ixiw time lias flown 
by in tlie blink of an eye since debuting tlic 
film that boosted his career. "I haven’t grown 
a dav'.’’ Ik lauglis. 'TIk film liasn'l eitlttr. It's 
Just everv'tliing else has grown old." 

TIME BANDfTS follows tlK fantastic 
advenluie of a v\ ide-eyed bo>' 
naiiKd Kev in (plav cd by Craig 
Wamock). who is w hisked awrn 
by a band of unwieldv' dwarves 
inteiu on looting tliroiigh the 
ages, thanks to a map of time 
holes stolen from llKir boss, 
the Supreme Being. As lliev' 
sw indie their wav' from portal 
to portal, tlicv' cross pallis w itli 
Napoleon (plav ed by Ian Holm). 

Robin Hood (John Cleese). King 
AgariKinnon (Scan Cormeiy) 
of aiciciil Greece, an ogre and 
his w ife (Peter Vaughan and 
KathcriiK Hclmond) in tic Land 
of Legends, an obliv ious giant 


and more. All Uk while, the embodinKnl 
of Evil (David WartKr) is intent on hiring 
tiK good-naluied tliicves into liis Fortress of 
Ultimate DarkrKss so Ik can steal (he 
and remake (Jc universe to liis liking. 

"I got [iJiis idea] about a buiKh of people 
tliat were inv olved in woridng for God. 
during tlK creatioM and living in licaveii w In 
Just got bored w itli tliat nice, lov eh-. Iicavenly 
lifestv Ic and wanted to go out on the road to 
start robbing luid pillaging, hav ing some Am." 
explains Gilliant w l» liad decided to w rite a 
family film after growing impatient waiting 


for funding for what would become liis 
subsequent filiii BRAZIL. "1 wanted to do it 
aL from tlK kid’s poim of view. I wanted Qk 
camera to be low. And I didn't tliink wc could 
get a kid who could cany the w hole film 
on liis shoulders, so let's make all the Time 
Bandits the size of iIk kid. Sliort. Dwarv cs! 
And itkindofgrcw tluitwa).” 

ESCAPE FROM PYTHON 

Gilliam Itid co-dirccted 1975's MONTY 
PYTHON AND THE HOLY GRAIL with 
Terry Jones. Uk first w holly original big- 

1 screen outing for tlK British comedy 
troupe — and a massive liit. Lookirig 
to carv e his own path from Pv Uioa 

Gilliam made his solo directing 




good of the film and look on tlte oiler pan 
lhal he did [as Ihc Iwpclcssly Im cloni Vmccnl 
oj^sile SlicLey- Dm all's Pan^ l.” 

LINING UPTHE TIME BANDITS 

Casting lie role of Km in tiuned out to 
be one of those gical Hollywood stories — 
Waniock had tagged along with his brother 
to tlic audition and ended up 
getting Ihc role. Gilliam wanted 
an luipolished iiatiualistic child 
aclor. iuid Wamock fit tic bill. 

"He was a bright kid." sm s the 
dircclor. "He didn't in many 
ways, liavc to act a lot. At first 
il was just making lam feci 
comfortable, and once lie 
sui\T\ed being throw n irUo 
tic deep water with Sean 
Conneiy on day one. two. 
and three. Ic kind of got into 
it And there was sonclliing 
very natural about him. I 
nev er fell Icwas acting. He 
just did il. So Ic was rcaLy 
veiy easy." 

In the roles of the 
Time Bandits. Gilliam 
cast David Rappapoit 
as Randall. Jack I^rvis 
as Wally. Kenny Baker 


as Fidgil. Malcolm Dixon as 
Stnitlct Mike Edmonds as Og. and Tim’ 
Ross as Vermin. Each actor welcomed the 
opportunity to play a more straightfonvard 
character, ratlier titan the noveltv roles 
titey were used to getting due to their 
dimiimtiv c sizes, and they more titan rose 
to the challenge. "Kermy Baker lived in a 
tin can as R2-D2 ! Jack Purvis was one of 
tic Evvoks! So you never saw tliem; tliey 


“ I WAS TRYING DESPERATELY TO 
ESCAPE FROM MONTY PYTHON. ” 


A CLASS ACT. 


Really. He is such 


A MONUMENTAL 


FIGURE IN REAL 


LIFE, FORGET ABOUT 


debut Willi 1977's JABBERWOCKY.a 
grittier take on tic Middle Ages lliat starred 
fellow Python Michael Palin. Full of offbeat 
Iminor. the film also featured Jones and 
Gilliam in canco aj^JcaiatKes. "I was Hy ing 
desperately to escape from Python." muses 
the director "It was a silly wm to escape from 
Pv titon by doing a medieval fihn vvitli Terry 
lores and Micliael Palin in it as well." 

As Pytlion's members gradually went 
their separate ways. Gilliam tapp^ liis good 
woiking rclationsliip witli Palui and recniiled 
him to co-write TIME BANDfTS. "All those 
ideas all soil of tumbled out of im brain over a 
weekend, and then I called up Mike Palin mid 
was son of babbling on about all tlcsc tilings 
and said. 'Come on. Let's write il togetlcr.'" 
he e.\plains. And Hough he was deieimined 
llial TIME BANDfTS wasn't going to be 
"anollcr Python film" Ic nevertheless cidcd 
up casting nvo otlcr Pytlons in it. "Originallv . 
Robin Hood was supposed to be played by 
Mike, mid ilcn our manager |Dcnis 0'Bricn|. 
to Iclp assure tie money . proposed the idea 
of Jolin Oeese plming Robin Hood And I 
could see imm^alely how mich fimnier 
John w ould be as Robin Hood Mich more 
ovcibcaring and more iiipcr class titan Mike. 
And also liim bending over He dwarves 
would be much funnier because his height 
So that's wlial liappcicd. and il was one of 
those monents that Mike did tic hoicst 
tiling; he sacrificed liiinsclf for lie greater 


ABOVE: The brutal first day in Morocco: Gilliam had to 
contend with epic heat and a nervous newbie. 

RIGHT: A reference Polaroid from the set shows Gilliam 
directing young Craig Warnock and Sean Connery. 


ON FILM.” 


Iwasfinislied Ihadlokill one of tic Tunc 
1 Bandits. . . . Fidgil was alwa> s the one 
I dial I knew (he kids \vould like (lie inosL 
I so I Killed Fidgil. Tliat secined to be a 
I good thing to do. And tliat allowed Jack 



_J 
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escaping from tlic giant and getting to tlK 
Fortress of UlliJiHle Daikness. And so I just 
cajiie up willj this idea: 'OK. wiiat you do to 
save money is we're already at the Fortress 
of Ultimate Daikness, because it's behind 
an in\ isible barrier, which we 
cani see tiuougli Ah! Tliat 
woiks!' And tlien w e went dow n 
w ith the Time Bandits down 
to Dungcncss on tlic coast and 
shot this one scene some time 
afterwe liad finished the main 
film and it plugged tliat gap. 

It's actually quite a nice id^. 
because I liked die idea of an 
invisible barrier that we can't 
see. And it would be great fun. 
Iiaving all of them pressing tlieir 
faces up against this barrier, 
sqiiisliing their noses and all." 

CONVINCING CONNERY 

Despite a dip in Connery's career at the 
time. Gilliam never expected to actually 
land llie mega-star as King Agamemnoa He 
chuckles. "The script actually read. ‘WIkii 
tlie great warrior removes his helmet 
he reveals liimself to be none otlKr than 
Sean Connery — or an actor of equal-but- 
clicapcrstature.' And Mike and 1 put tliat 
in as a joke. And oiu manager, a less-than- 
hiunorous persoa took it seriously and 
got Connery." O'Brien was playing golf 
with the fonner James Bond and look tliat 
opportunity to liit liiiii up to try the role. "1 





NEVER LEARN. 


That’S ONE OF 


MV^ STRENGTHS 


tliink Sean liked wliat Pi llion was doing, 
and I think it was a chance for him to 
pla>- a father figure, whick nui>'bc in real 
life, he liadn't been as present a fatlicr as 
he would ha\ e liked." siinnises Gilliam, 
confirming that Coiinen' did indeed see 
tlial ''great warrior" liiK in tlK script: "1 
lliink he must lia\ c found tliat incredibly 
ftinns. Tliat's tlie thing abotil Sean — lie's 
got a M onderful sense of humor." 

Gilliam credits Coimery for offering 
sage advice the first da\ of filming TIME 
BANDITS, an incredibh' liot one in 
Morocco. "The first stuff we shot, tlic first 
scene, was tlic fight with tlic warrior and the 
kid ani\ ing." recalls Gilliam. "Sean is so 
pragmalic and so experienced, lie actualh' 
sa\ cd my ass. because Craig Waniock 
completely froze. He was frightened. So I 
was spending all my lime w ith liiia And 
Sean sa\ s. 'Cut out half these shots you'% e 
got planned witli me. Just concentrate on the 
kid. Gel me out of lierc quickly.' ... He's a 
class act. Realh'. He is such a monumental 
figure in real life, forget about on film." 


CONCENTRATED EVIL 

BRAZIL star Jonailiaii Pi> cc was Gillmm's 
first casting clioice for the cliaracterof E\ il. 
but the aclorwas unai ailable at the lime of 
production. In his stead, die director looked to 
Dj\ id Warner, liaviiig lo\cd the serious actor's 
turn in Uk 1966 coinedv MORGAN — A 
SUITABLE CASE FOR TREATMENT. "I 
wasn't actiuilh' thinking of somebody w ho 
was necessarily well known for plming el'll 
characters." remcn±>cts Gilliam, observing 
"The character becomes ridiculoits because 
of Dav'id's intensity, and liis foais is just 
wotiderful because he's not playing it for 
laughs. And yet you laugh, because we all can 
sec Ib's mad arxi Ik's sunoiuidcd 
himself with such pathetic helpers . . . 
to make himself look even belter. To 
soothe his ow n massive ego." 

One person w ho didn't liai e a 
inassii e ego was cxccuth c producer 
George Hanisoa wliosc Handmade 
Films liclped fund TIME BANDITS 
(iIk conipam' was originally fonned 
witliO'Bricn to finaiKC MONTY 
PYTHON'S LIFE OF BRIAN). "He 
was great He cans on die set once, 
aixi that w as iL" rccalls Gilliam, 
poindng out dial Harrison, being a 
ctcadi c type, cliose not to meddle. 
"Tlie Beaties certainly didn't want 
people intcifering. and Ik imdcislood 
dial. ... He was just a great support. 

. . . When I started lia\ ing figl^ with 
Denis O'Brien o\er liis ridiailous 
ideas of aits, dial w as dK only linK 


Slimming up liis tluughts on the 
final cut of TIME BANDITS. Gdliain 
shares. "I looked at iL I lliink it was 
a year or two ago. w hen dKW' did a 
Blu-ra\ 1 ersion here in dK States, are! 

I Ihouglil it looked amazingly good 
considering iioiv litdc it cosL Iljusl 
really held up. I was really proud of il." 
Ask^ if he learned ain- ki^- lessons 
from the trials and tribulations of making 
the film be responds with a giggle. "No. I 
never leam. Tlial's otK of my stienglhs and 
weaknesses. But wlial TIME BANDfTS did 
do because of its success inAriKiica — it 
w as. like. No. 1 for fil e weeks — dial sort of 
opened up dK doors that allowed BRAZIL 
and [THE ADVENTURES OF BARON) 
MUNCHAUSEN to liappcii." 

And whde a follow-up to TIME BANDITS 
was in the works in the late '90s that was 
slated to be a series on Halbnark Channel 
Gilliam sm s dial the network pilled Uk 
plug on the project slioilly alter 9/11 due to 
clianging climates. But dKie seems to be 
liopc on Uk iBrizon after so n 
tuniaround: " We'\e been dealing w idi the 
BBC. and it looks like they 're going to be 
doing a series on TIME BANDITS." reieals 
Gilliam. "It's not been announced — I assume 
may be not everything is signed and scaled, so 
dial's just a possibility at Uk moment. But a 


AND 

WEAKNESSES.” 


you could see George wasn't liappy 
doing this stuff. TIk inicrcsting way 
he dealt widi it was writing dic lyrics 
of [Uk film's end-tides tune "Dream 
Aw ay"). Afterwards. I found out those 
w ere his notes to me! Il's just a song — 
it didn't mean ain tiling — but there's 
liiKS in dKie about not being diankfiil 
and not taking up any more diiK. . . . 

J think Ik fell 1 was a litdc bit more 
arrogant than 1 sliould Iwe been w ith 
he and Denis hai'iiig mortgaged Ukit 
buildings and done all sorts of stuff (for 
the film). Yeah. I slioiild liav e been a bit 
more gralefid. And it's all iiitlK ly rics." 



GIC 



FM editor David Weiner checks the top box of his uber-geek bucket list by touring the halls 
of special-effects titan Industrial Light & Magic and learning a few WARCRAFT trade 
secrets with director Duncan lones and the film’s VFX supervisors. 


By Da\id Weiner 


S TAR WARS. INDIANA JONES- 
E.T. THE EXTRATERRESTRIAL. 
JURASSIC PARK. THE AVENGERS. 
Since tit late 'TOs. so many of the greatest 
genre films, franchises, and top moireymakers 
in Hollywood have one major tiling in 
common: special effects by Indtistrial Light 
& Magic. 

Adh’isionofLucasfilni. Ltd. Ilie effects 
house was created in 1975 by visionary 
filmmaker George Lucas to liandlc llie 
dazzling visuals workload of STAR WARS, 
and lire pioneering coinpain’ lias been at 
tire forefront of cinematic teclmologi' c\ er 
since. Hand in liaiid willi models, miniatures, 
matte paintings, and meclianical effects. 

ILM lias also been a major innovator in CGI 
technology, demonstrating quantiuii leaps in 
developments between such films as THE 
ABYSS. JURASSIC PARK. PIRATES 
OF THE CARIBBEAN: DEAD MAN'S 
CHEST. AVATAR. THE AVENGERS, and 
now WARCRAFT. 

In WARCRAFT. the denizens of the human 
realm of Azcrotli arc faced w ilh an im adiiig 
liorde of ores, w lio liave trai eled through a 
portal to escape tlreirdy ingworld. As thclwo 
opposing races collide, thoughtful leaders on 
citirer side must dcicnninc if allcmath cs to 
war can be fotmd. Travis Fimmcl. Dominic 
Cooper, and Ben Foster pla\' some of tlie 
key play ers of AzerotK wliilc Toby KcbbclL 
Robert Kazinsky. Clancy Browa and Paula 
Patton portray tire pi\ olal ores. 

"One of lire things lliat was the biggest 


challenge with tliis film was ob\iously 
kirew ing liow we were going to approach 
inaking the ores tlicnisch cs." stn s 
WARCRAFT director Dttncan Jones, wlrese 
pre\ ions projects were SOURCE CODE 
raid MOON, botli cffects-drKen films, but 
to a much lesser degree in comparisoa "We 
needed to hai e a wm' of portnn iiig the ores in 
a win' where you could liold a closeup. Wlrere 
you would actually ha\ c characters, people 
lluit you w ould empathize w ith and liiat 
would actually keep your interest." 

In order to rclatably hiunanizc a major 
CG-driven siuiuner mov ie based on lire 
massive multiplaveronliire lole-plaving game 
WORLD OF WARCRAFT. Jones lorew dial 
he luid to concciitrale on a compelling story 
with multiple, ^ iiipathetic points of view 
fiist and foremost: "My interest is in htuiian 
stoiytclling." Ire tells FM. "in finding stories 
tliat get at the core of how people beliave 
towards each other, tow conflicts arise, and 
tow they do or don't gel dealt w iUi." 

Once that task was accomplished on the 
page, tire next step was to enlist the w izards 
at ILM to create couviireing cliaraclers from 
a im stical realm. ILM's WARCRAFT visual 
effects supervisor Jeff White says. "All of 
our technology development on this film was 
really geared arotind 'How do we make sure 
that tire pcifoniiance dial's on [die main ore] 
Duroian is audrentic to what [actor) Toby 
Kebbcll did on set?' . . . This film was really 
a checklist of all die most dilTiaill things to 
do in computer graphics: Skin. Eyes. Long 



braided liair As my five-year-old twins can 
attest. I cannot braid hair to save nw- life, so 
tliere was a lot of research and development 
as far as figuring diat out. But cveiybody was 
geared towards making sure tliat wiren you 
watch tire film, you care as much about these 
ores as y on do (Jicir human counleipans. " 

Jones adds. "I want to sit for five, eight 
ten seconds on a closeup of one of diese 
cliaracters. llrcn I want to understand wliat it 
is tliat they're thinking about. You can do tliat 
w idi a luuiian being. But you can't do that 
with someone covered in prostlietics. So 1 
tliink Jeff and his team gave us tliis amazing 
amazing facial-capture tecluiology. wliich 
they liad advanced from die w ork they liad 
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alicad) doitt on Hulk in lie fiist AVENGERS 
mo\’ie. And. really, they delivered in spades, 
but w'c didn't know that at llic time vve stalled 
making tlie inov ie. So lliere was a little bit of 
a lag between «s starling production and us 
actually know ing for sure Uial tlicsc closeups 
were going to hold to lliat level of detail. AjxI 
w Icn we fust got our dcliv cry of tk: finislicd 
siwt — all of us. we liad a little party." 

In addition to Utc simplest moments 
foaised on facial expressions, the landscapes 
and the fl^t chorcogtapln- of WARCRAFT 
also prov ided chalfcngcs for tk ILM visual 
effects team to step up to and solve. "We use 
motion capture for an awful lotofllte work 
we do." says Wliilc. "Occasionally tliere are 
limes wkrc actors just don't hav c tk reflexes 
to pull off tk figln inov es that we wank and 
[ILM animation supervisor Hal Hickel] and 
his amazing team made that wkle 
fight choreograph' work." 

HickeL whose focus is on 
character and crealiuc performance, 
including tk ores, large frost wolves, 
and majestic griffins, candidly 
sirares tirat tk team was trepidations 
lieading into tk project due to tk 
nature of how much screen tirrve tk 
ores liav c in tlic fihn — prelh much 
an equal amount to flie live-action 
pcrfomicts — and tlie fact tliiil 
the ores are so close to hutnans in 
tkir depictions, and humans are 
"famously diffiailt to do credibly." 

More challenging tlian Ik epic 
battles that ocau in tk film are tk 
quieter moments in which tk ores 
simply must "be." orbreatk. or act 
natuml. as Ik narrative action goes 
on around tkm. But that challenge 
prov ed to be a refreshing cliange 
forHickel arrd liis team: "TIk thing 
we're fondest of. or 1 ara afler 
coming out of lire ollrer side of this 
project, [is doing tins paniaslar ore 


character w ork] because we so rarely gel to 
do litis kind of thing; we're usually creating 
monsters or creatures and aliens and tilings 
lliat are not just silting Ikrc like this." 

Anotlier element flial viewers may lake for 
granted wkn walcliing tlie final cut of tk 
film is die simple proximity of die ores to die 
Immans. given dieir massive frames and size. 
"Diffiailt slulf.'' says Hickel of tk motion- 
capture process that strived to have die ore and 
human actors in tk same frame. 


Hickel explains. "We began pioneering 
motion-capture work back in 2004 wiUi 
[tk tcnlaclcd] Davv Jones in die second 
PIRATES OF THE CARIBBEAN film; 
dial style of motion captiuc was sort of 
a lightvveigliL portible capture we could 
take anywkre — moutitainlops. stcann- 
jungles, vv liatever. And Uk trade-off for 
its portabilih' was Ik fidelity was not as 
hi^i in icnns of captiuing cv eiy ruiance of 
tk body motion. But for WARCRAFT. 
we knew dial |lk film) was going to 
largely be sliot on really elaborate sets, but 
indoors on soimdstagcs. so w c thoiiglu. 

'AH light, lel'sbriiig proper studio-style 
motion capture and meld it with a shooting 
set w ith lights and actors so we can gel 
tlie best of bodi vv orids.' And we liad 
tliis real-time [video] ov erim' of kind of 
game-level ores on lop of our live actors, 
so that tk cameraman could irally frame 
oil die bulk of an ore — and not Toby, or Rob. 
or wiioever was playing tk ore — and we 
could also tell die odors [kw to ksi position 
diemselves]- Duncan could rcalh- compose liis 
sliDts correedy." 

ILM's iiKredible attention to every detail 
on the ores in WARCRAFT — from ik 
bones interlocked with tkir braids to die 
pores of dicir skin — is what sells tkse 


logedcr in die nronreiiL before die 
Im cred pixel work would begia 
But tlieirhigh-tecli ai^roacli to 
visualiziiig tk endgame product 
wliilc fihiiing in real time was 
made much easier vvidi a system 
dial allowed in-canicra visuals of 
Uk ores for size reference. 

ABOVE & BELOW: The digital 
progression from actor to ore. 
RIGHT: An ore horde breakdown 
and size-comparison chart. 
OPPOSITE PAGE: Duncan Jones 
directs the Azeroth action. 
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perceived bnites as sviiipalhetic characters. 
On lop of cverv- facial expression and 
nuanccd mo\ cmeiit by lire actors being 
captured and processed to portray cacli ore 
moment, the added laycR of costume and 
hair mo\einent. and the implied weight 
of such llungs as a necklace or a strand 
of hair, make or break tliose moments. 
Interestingly, it's also easy to forget that the 
costiuncs the ores wear arc entirely CGI. 

“If you really stop and look at tliose 
costumes, there arc so maiw elements 
and they all ha\ e to interact at all times.” 
says VTO supen isor Jason Smith, wlio 
also finessed Uie details of Hulk in THE 
AVENGERS. "There was really an 


itrciedible amount of complexity in tlie 
costumes, and 1 ha\ e no hesitation say ing 
tliat they're tlie most complicated costumes 
we've created and simulated here. . . . 
Another area tliai wc attempted to lc\ cl 
up in is our skin dei elopment. And to start 
out w itli tliat. we actually w ent back to a 
practical approach doing a In e cast of oik 
of our primary ores. Rob Kazinsky. And 
from tliis life cast, we pulled liis actual pore 
detail. ... Startingfrom tliis was a real part 
of getting that initial look to at least feel 
human before we started pusliing tlK ore 
aesthetic. And that's something tliat we 
found ourselves doing quite a bit. was let's 
try to get something real first. Let's try to gel 


something human first. And then push it from 
tlKrc. so wc know w lren we're dc\ iaiing." 

Making realistic CG luunanoids on 
celluloid is indeed a tricky busirKSS. Viewers 
can edge tow ard that ■'uncanny \ allcn '' of 
unconscious repulsion due to interactions 
tliat appear inhiunaiL and at tliat point it's 
"game over." So perliaps it's this attention to 
the tiniest little details on tlK ores and otlwr 
fil ing creatiues tliat makes WARCRAFT a 
work of digital art. regardless of w liat one 
mm- think of the film's ov erall nanatrve. *5 

IL-IRCAJ/'T is in theaters now. 

Follow Diuican Jones ami ILM on Twitter 
/^.\faiL\Jade.\foon ami 'o/LA/T FA' 



Gate Bridge. Employees 
and guests arc greeted by 
the iconic, bronze Yoda 
fountain before they step 
inside the lobby of iIk 
tasteful. Prairie-style 
building. 

In the lobby, look left 
and you'll sec a life-sized 
Darth Vadcr and Boba 
Fctt there to greet you 


company that sen ices v I 

film productions. 
commercials. 

videogames, and the like 'B ’ 

with visual cflccts. It's a 
wellspring of creativity 
lias tlK 

fantasy of our 
cinematic dreams. So 
ha\ ing an opportunity to 
sec w here happens. 

to some the 

players of ILM — 
not surprisingly liai e a 

fundamental love hr Famous Monsters — was truly a dream come 
true for me. 

Ev er wonder wiiat it's like bcliind closed doors at ILM? Now 
owiKd by Disney, the company's collection of buildings lias 
been located at the Bay-adjacent Presidio in San Francisco since 
2005 (and in San Rafael and Van Nuys. CA. before that) at IIk 
L etterman Digital Arts Center, with a beautiful v iew of the Golden 


LEFT: FM editor David 
Weiner at ILM's Yoda 
Fountain. ABOVE: The 
Lucasfilm/ILM lobby, 
home to the spectacular 
Willis O'Brien statue; 
Ray Harryhausen 
represents. 
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stretch between buildings 
displays busts ofllK 
squid-like Da\y Jones from 
Uc PIRATES OF THE 
CARIBBEAN franchise side by side with a JURASSIC 
PARK velociiaptorand Draco from DRAGONHEART. At 
the end of the !iallwa\'. Ihree-qiiailers of an original E.T. the 
Extrdlcrrcslrial sits on a square, and two Sliincrs 
from GHOSTBUSTERS. oik just a meclianical 
head, one complete, stare > ou dowa Tliat 
ominous painting of Vigo the Carpatliiaii from 
GHOSTBUSTERS 11 also follows you around 
the room. Around tic comer, dangling above 
a stairwell, are large models of tiK Protector 
and the \ illainous Sairis' sliip from GALAXY 
QUEST. A massive miniature of Count Olaf 's 
l»usc from LEMONY SNICKET'S A SERIES 
OF UNFORTUNATE EVENTS sits in a comer. 

A minialiiie of The Messiah spaceship from 
DEEP IMPACT rests on a platfonn. On the main 
llooc orK can see a pair of original slormtrooper 
costumes from the first STAR WARS trilogy 


amid library shelves of books and gleaming awards. 
Look straighL and you'll sec a majestic statue of 
legendary KING KONG stop-motion animator Willis 
O'Brien puppctccring Kong atop the Empire State 
Building. A nearby building also features a life-siited 
statue of O'Brien protege (and stop-motion master in 
his own right) Ray Harry hausen holding oik of the 
skeletons from JASON AND THE ARGONAUTS in 
the palm of his hand. These people do not forget their 
foundations. 

Inside Uk cmplo\ccs-only lia]lwa\s of iIk facility, 
the walls arc liiKd w ith George Lucas' impressi% c 
collection of \ intage. international mo\ ic posters, 
ranging from CREATURE FROM THE BLACK 
LAGOON (L'Etrangc Creature du Lac Noir) to 
BLAZING SADDLES (Mez7x>giomo e Mezzo Di 
Fuoco). Lining the walls. 
slKh es. and ledges is a 
trcasiuc trove of items 
from all of your favorite 
films growing up. One 


ABOVE: Hallways lined with George Lucas' movie 
poster art. LEFT: An original screen-used E.T., 
JURASSIC PARK T. rex, and Davy Jones bust. 
BELOW: Treats on sale at the company store! 


across from a glass-encased Tyramiosaunis rex from THE LOST 
WORLD. And for morning and altemoon caffeinated bc\erages. 
pixel pushers can refuel at. wIkio else? "Jawa the Hutt." 

A final slop before leaving ILM. one lias to play at the Lucasfilm 
Compam' Store. The small space sells e\'crylhing from the 
e.xpcctcd STAR WARS toys and 
, T-shirts and select, high-end francliise 
items to ILM production shins. 

Sky walker Rarch Fire & Rescue coffee 
mugs (emblazoned with the Millennium 
Falcon), limited-edition Yoda Fountain 
miniatures — and bargain-bin items 
ach enised by an Admiral Ackbar sign 
proclaiming. "It's not a trap! Sale items 
staning at on]\’ $5!" 

And. of course, the sales receipt 
declares. "Mai' tlic Force be ivilh \ou."‘ j 


T 




Uncle Forry, ANCIENT ALIENS, and all things extra-terrestrial will be 
celebrated as FAMDUS MONSTERS teams up with HISTORY and 
A+E Netwnrk fnr the ultimate nut-uF-this-wurld convention. 



L ooking for a close encounter Uiis October'? Famous Monsters 
event division Cosmic Con lias partnered vvitJi Histon’ and 
A^-E to bring you the first convention of its kind: Alien Coa 
Devoted to all lliii^ inlcrgalactic. tlK ev ent will include stats, 
costumes, parties, and plenty of surprises. 

For tluce dav s. over Halloween weekend (Oct. 28-30). vve'ic 
bringing togetlier tlie stars of tlie hit History series ANCIENT 
ALIENS. iKJw in its lltliscasoa including Giorgio A. Tsoukalos. 
David H. Childress. Jason Maricll. Jonallian Young. Linda Moulton 
Howe, and Kevin 
Bums, to talk about 
space, science, and stars. 

Additionally. we've 
lined up Oscar nominee 
Edw ard James Olmos 
from B ATTLESTAR 
GALACnCA; Vfctonica 
Cartwright (ALIEN. 

THE WITCHES OF 
EASTWICK. THE 
BIRDS); LAND OF 
THE LOST stars Wfesley 
Eure. Kathv Colcmaa 
and Phillip Palev : special 
effects wizards Dave 
and Lou Elsey frotn 
FARSCAPE; LOGANS 
RUN writer Wlliarn 
F, Nolan; and the surviving LOST IN SPACE cast — June 
Lockliatl Mark Goddard. Marta Kiislea Bill Mumy. Angela 
CartvvrighL and tlie Robot liimself B*9 — plus marw' otlicr of 
your fav orite Sci-Fi celebs. Tliere will even be an exclusiv e, 
never-before-scen episode of ANCIENT ALIENS! Tliis one 
c.xplotes the Uicoty tlial tlieic's been a top-sectcL large-scale alien 
hunt that's been going on for decades! 

Tlicn: won't just be Hollywood stars eitlrcr You can be your 
own star at our cosplav costume ball and contest. Dress up as your 
fav orite creature, character, or Klingon and celebrate the man who 


I Giorgio A. Tsoukalos ond 
j David H. Childress will be 
I at ALIEN CON. 

OPPOSITE: Special guests 
expected include GALAC- 
TICA's Edward James Ol* 
mos, the LOST IN SPACE 
remaining cast; LAND OF 
THE LOST'S Wesley Eure, 
Kathy Coleman, and Phillip 
' Paley; ALIEN star Veronica 
j Cartwright; and three top 
I Godzilla suit actors! 
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in\eiaed cospl^ing — oiir intrepid honorai\' 
editor in chief. Forrest J Ackerman — onwiiat 
would liave been his centennial birtl)da%. 

To drat end. wc'ic also premiering TALES 
FROM THE ACKER-MANSION, an 
andwlogv- of shoil graphic stories, art and 
comic-book tales of terror. coninKirroraling 
Uncle Fonj' and his contribution to our 
ailtiirc. Some of tire biggest nantes in tltc 
business arc donating Uicirtime and talents 
to dx: a]aliolog\. inchtding lcgcndat>' 
filnunaker Jolui CaipciUcr (HALLOWEEN. 
THE THING. THEY LIVE); no\ clist and 
screenwriter Ricliard Ctuislian Mallieson 
(THE INCREDIBLE HULK. TALES 


FROM THE CRYPT. KNIGHT RIDER); 
grapliic nox clisi Cullen Bunn (SIXTH GUN. 
DEADPOOL. AQUAMAN); graphic artist 
Drew Moss (THE CROW: PESTILENCE 
THE COLONIZED. TERRIBLE LIZARD); 
Marih n MansonRob Zombie guitarist John 
5; and maiw others. 

It's all taking place in Silicon \itlle>' 
in Santa Clara. CA. and there ate se\eral 
Alien Con packages, including a "Close 
Encoiurter" family pack of four t\eckend 
passes, including entry to the Friday night 
prc\ iav/costiunc party, and to boUi Salitrdm- 
arxl Sunday's e\ents at the convention; a 
"First Contact" package, wliich includes 


e\ erything in the "Close Encoiurter" pass, 
phis a collectible messenger bag. an exclusK e 
ANCIENT ALIENS cast plroto op and 
autographs, and oiu exclusive ANCIENT 
ALIENS T-sliirt; aixl an "Outer Limits" VIP 
tour package, including cvcrydiing fioin 
bolli previous packages and entrance into our 
cxclustv c ceidjrity banquct/pairi' — good eats 
and drinks widi out-of-this-world compare . 

We look forward to stargazing wiili you! *3 

Go to TlieAlieitCon.com to learn more about 
the different pricing levels and lodging, to buy 
merchandise, and to keep up with all thenetvs 
as it breaks. 


A Sampling of Our Featured Guests! 
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T his past March, Famous Monsters and its comic book imprint American 
Gothic Press held the first annual Silver Scream Festival in Santa Rosa, 
CA, in which a portion of the festival submission process was a call for 
original graphic novels. We didn’t know what to expect, but when we came 
across Jon Clark’s THIN, we knew we had a winner. 



STORY AND ART: Jon Clark 
LETTERS: April Brown 

EDITING: Holly Interlandi and Jorge Marrero 


For more news on THIN 
and other titles from 
American Gothic Press, follow us on: 

/ AGPMonsters 

AmericanGothicPress.com 


T| I I g I is 0 completely unconventional horror 
I H I |U story about on overweight woman 
I I I I 1 1 who encounters 0 nightmore when 
she attempts o miracle weight cure. The story's most 
compelling moments are when the ordinary protagonist 
has to use sheer willpower to overcome her situation, 
employing gritty and often disturbing means. It's intimate 
and visceral ond completely unlike anything in comics 
today, and for that reason, we knew we had to publish it. 
Take a look at a few interior pages of THIN by Jon Clark, 
shipping to comic stores in September. 
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What scatQs mo is what scares you. 
Were all afraid dF the same things. 
That's why hormr is such a pawerFul genre!' 

■John Carpenter 


If you enjoyed reading this issue of 

Famous Monsters magazine, spread the word. Tell your friends to pick 
up a copy. Work the pop-culture conversation around you to include 
Sci-Fi, fantasy, and horror. Do it so we can cultivate, educate, and ensure 
generations of Monster Kids to come. 


/fmofl @famousmonsters /fmof X /fmofl 

/famousmonsters ^ /FamousMonstersofFilmlandMag 
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CATCH UP ON 
GUNSUITS" 

AND 

BROKEN MOON™ 
BEFORE THE NEW 
TIE-INS begin! 
AVAILABLE NOW! 

GUNSUITS VOLUME ONE: 
Evolutionary Tactics 
Collects Issues i-4 

BROKEN MOON VOLUME One: 
Welcome To The New Age 
Collects issues 1-4 



VoUMOnE: 

WncDwToTiclkwAa 



COMING SOON! 


GUNSUITS: ALIX' 


Out July 2016 

BROKEN MOON: 
LEGENDS OF THE DEEP" 

2016 
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Shop captainco.com 

OR BUY THE DIGITAL ON 

COMIXOLOGY.COM 

*]“ 

AmericanGothicPress.com 
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WWW.THEALIENCON.COM 


